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BUCK ROGERS ACTION SET For the best action 
adventure in the 25th century this set contains 1 
space dome. 6 space buildings, 3 Thunder fighters, 
2 Hatchet lighter cratt, 8 movie cast figures, 16 
spacemen, 10 space creatures, a diorama and an in- 
struction sheet. Buck Rogers set! •26146/S8.50 
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D ARTH SHADOWS? Oops! 
Mistake! But Your Editor, 
as seen recently at the Great 
Dark Shadows Convention in Los 
Angeles, assures you you're mak- 
ing no mistake in picking up this 
issue of FAMOUS MONSTERS. 
Where else, under one cover, could 
you read all about such New 
Fright Films as THE FOG? THE 
ORPHAN?? FRIDAY THE 
13TH??? The New TV Series BE- 
YOND WESTWORLD? The Howl- 
arious and Kaotic RETURN OF 
MAXWELL SMART? The Diabol- 


ical & Demonic DOMINIQUE? 
Your nightmares will be in techni- 
color after reading about the SI- 
LENT SCREAM. (But you won’t 
mind because BARBARA STEELE 
will be riding that frightmare!) 
You’ll thrill to the rampage of the 
prehistoric Rhedosaurus (the Fa- 
thom of the Opera) in THE BEAST 
FROM 20,000 FATHOMS by the 
Rays Bradbury & Harryhausen. 
And there’s more! Don't blame us 
if you stay up till 4 reading this 
issue--the Dark Shadows under 
your eyes will be your own. 
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Incorporating MONSTER WORLD 


comems 

ifl FANG MAIL Was FM desperate for ideas 

when it ran a cover feature of Dr. Who? Our 
A readers weigh in with these and other opinions! 

A FRIDAY THE 13th if. . 

summer night at Camp Crystal Lake. The moon is 
full, the camp fire bright, it’s Friday the 13th! 

12 

4 NEW FRIGHT FILMSa,>o„ 9 

as there is a Hollyweird there will be fright 
films. Here is the dope on four of the latest! 

18 

KAOS That's exactly what it is when se- 
cret agent 86, Maxwell Smart, tells J. Bond 
to move over! And then all chaos breaks loose! 

24 

THE FOG Fog rolling through barren trees, 
creaking doors and hidden passageways is where 
the Fog begins. And it ends in utter terror! 

31 

THE FOG CONTEST Wonders never 

cease at Famous Monsters! Check out our Fog 
Contest for fun and a few fabulous Fog prizes! 

32 

OBITUARIES Prince Sirki has carried 

some new souls across the River Styx into the 
lightless domain of death for the rest eternal! 

34 

HOW TO MAKE A MONSTER 

How do you make a monster? Start by telling a 
monster make-up artist he is now out of work! 

39 

MYSTERY PHOTO Who is this person? 

Is it a presidential candidate looking for a 
few voters? Well, you’ve got to figure it out! 

40 

BEYOND WESTWORLDThereare 

more dangerous droids in the lands beyond West- 
world scheduled to premiere on CBS on March 5! 

43 

BIRTHDAY WITCHES A„o.h„c,o P 

of celebrity celebrants graces our birthday 
pages. Some of the truly greats are included! 

44 

BEAST FROM THE ABYSS 

The terror from the dawn of time surfaces in 
New York harbor and terrorizes the Big Apple! 
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GRAVEYARD EXAMINER i.ie, 

from ye old GE, Quickquiz, Monster Month and 
the Horrorworld Reporter and much much more!^^ 
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I T'S ONE of those happy, carefree kind of evenings 
at Camp Crystal Lake. Everyone is sitting by a 
large, warm fire, light flickering on & off of smiling 
faces. The air is a little crisp for a summer night but 
nobody minds: they're all having too much fun singing 
songs, roasting hot dogs & marshmallows— a collective 
feeling of goodwill. 

2 of the young counsellors sneak away from the 
warmth of tne campfire: they're much more interested 
in the warmth of each other's arms. 

How delightful. 

How romantic. 

How ill-timed! 

For while the 2 hug-bugs are smooching, they fail to 
notice an unseen figure eyeing them from the protective 
blackness of the night. It is too late when they finally do 
see this phantom, this hunter of the night. 

His movements are swift! 

His actions are deadly! 

His knife is sharp! 

This is the summer of 1958 at Camp Crystal Lake. A 
summer that ends in murder & death. 

20 years later! 

A young girl in her late teens stands on the roadside 
with her thumb visible to travelers. This is the 3d or 4th 
ride she has had to hitch in her efforts to get to Camp 
Crystal take. She's to be one of the counselors there 
this summer. She heard something about the problems 
that the camp has had in the past. Something about a 


murder. And of course there were the many attempts to 
reopen the place since but something, something al- 
ways happened to keep it closed & abandoned. 

The summer sun causes the girl some mild discom- 
fort. She's becoming thirsty. If only someone would 
give her a lift. 

Someone does. 

Grateful, and with a smile on her face, she enters the 
car and tells the driver where she is headed. 

She needn't have bothered. 

The mad killer claims still another victim. 

There's a new owner of Camp Crystal Lake. His name 
is Steve Christy (PETER BROUWER) and he is natu- 
rally unaware that tragedy has already struck at his 
plans to reopen the camp. He instructs his 6 counselors 
to get things ready for the coming season. Steve has 
some things to do in town. He's certain that his hired 
hands can function on their own. 

As he drives into town the sky starts to cloud over. 
He is forced to turn on his headlights. 

A roll of thunder fills his ears. 

Rain! That's the last thing he needs. 

Steve drives on into the night, wondering what hap- 
pened to that other girl counselor. 

Back at the camp, the 6 other counselors are getting 
things ready and getting to know each other better. In 
fact, two of them. Jack (KEVIN BACON) & Marcie 
(JEANNIE TAYLOR), already know each other quite 
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Jack & Marcie are lovers. 

One of their friends, and also one of the 6 counselors, 
Ned (MARK NELSON), decides to take a walk by him- 
self. This gives Jack & Marcie a chance to be alone. 
They stop by the lake, making a place for themselves. 

The lake is beautiful at night. The water is black like 
coffee, with a trace of white speckles of moonlight danc- 
ing on it surface. 

It's the perfect setting for young lovers. 

The rain begins. 

They had been warned. The thunder had announced 
the coming of the rain. 

But Jack & Marcie don’t mind. They laugh & giggle 
all the way to one of the cabins where they seek shelter. 

Shaking the-water drops from her hair, Marcie looks 
beautiful. Jack can't resist the impulse to kiss her. 

Neither of them notices the figure on the darkened 
bunk. Of course, why should thev? It's hidden in the 
shadows. And it’s not moving at all so it doesn’t disturb 
them. 

But how could it move? 

It’s dead. 

Their friend Ned lies still above them, an ugly gash 
like an extra mouth, carved in his throat. 

Marcie excuses herself a moment. 

Jack is alone, still unaware of his friend’s corpse, 
bleeding into the sheets above him. 

Jack’s thinking about Marcie, how gorgeous she is. 
He can't wait for her to return. 

There is the surprise of something suddenly clutching 
at his head. 

It’s a hand! 

Before Jack can even wonder who’s playing this sud- 
den prank on him, he feels the deadly sharpness of the 
arrow which pierces his throat. 

And now tne phantom killer moves silently thru the 
room, seeking still another victim. The sound of water 
running into a sink covers any noise the phantom might 
make. 


The rain continues its rhythmic tapping on the roof. 
The sound is somehow comforting to Marcie. 

Then there’s another kind of sound. 

Footsteps, maybe, or someone knocking against one 
of the shower stalls. 

Marcie looks around the room. 

Jack 's trying to scare me, she thinks to herself. 

She creeps up to the first stall and slowly pokes her 
head around the comer. 

Empty. 

She does the same to the next stall. 

It's also empty. 

In fact, all of them are empty. 

Puzzled, she turns around just in time to see the 
figure standing before her, seconds before the ax splits 
her skull, cuttmg off her scream. 

One of the other counselors, a young girl named Bren- 
da (LAURIE BARTRAM), senses an evil about the 
camp. She feels foolish & childish but can’t shake the 
fact that something about Camp Crystal Lake terrifies 
her. She's in a state of near panic when she is forced to, 
alone, seek out the bathroom. 

As she runs thru the woods she feels like Ichabod 
Crane, the doomed schoolteacher in The Legend of 
Sleepy Hollow. But nothing happens to her. She doesn't 
meet the Headless Horseman. She's so relieved that she 
doesn't even notice Marcie's bloody body, propped up 
in one of the comers, the eyes wide and filled with the 
terror of her last conscious moment. 

When Brenda returns to her own cabin, she is very 
grateful not to be outside. She enjoys the warmth & 
comfort the protection of the walls gives her. 

She pulls down her bedsheets. 

It's going to feel good to snuggle under those warm 
blankets. 

She hears a sound. Something other than the loud, in- 
truding thunder or the splattering of the rain. A voice, 
faintly heard above the noise of the storm, crying for 
help. 





Who could it be? 

Brenda listens. 

No. It isn't her imagination. She doesn't want to. but 
it sounds like someone is in trouble. 

The 2 other counselors. Bill (HARRY CROSBY) & 
Alice (ADRIENNE KING), are rather alarmed by the 
fact that their fellow counselors are nowhere to be 
found. They decide to look around. The first place they 
look is Brenda's cabin. 

She's not there. 

But something is in her bed. 

The two enter the cabin for a closer look. 

There, against the stark white of the sheets, is a hat- 
chet. It's covered with blood. 

There's only one thing to do now and that's call the 
police. 

Bill & Alice run to the nearest phone. 

But like poor Ned. Jack. Marcie & the female hitch- 
hiker. the phone is dead! 

Bill & Alice feel they must somehow contact the au- 
thorities. 

The camp truck won't start! 

Not knowing what else to do, Bill & Alice decide to 
stay inside the main cabin. Something is wrong at the 
camp. But what? Neither of them knows. 

As the night wears on, Alice grows tired. Bill tells her 
to get some sleep, he'll stand guard. 

Alice dozes oft. 

Bill sits quietly, surrounded by the storm outside, 
wondering if, perhaps, the bloody ax was just a prac- 
tical joke. Maybe that hadn't been real blood on the 
blade at all. 

Maybe. 

The lights flicker. 

Bill glances furtively around the room. 

The effect of the lights flashing is disconcerting. 

He looks at Alice. 

She's still asleep. 

Good thing she's not awake. This would make her 
even more frightened. But it's probably nothing more 
than the generator and that's why Bill leaves Alice 
alone to go out and check it. 

Alice opens her eyes. 

Had she been awakened by a burst of thunder? Had 
her body shifted into an uncomfortable position that 
caused her to drift back into unconsciousness? Or was it 
the sudden awareness that she was alone? 

Alice's eyes search the room. 

No Bill. 

She gets to her feet. 

"Bill?” 

No response. 

Where is he? 

Alice runs outside, into the storm, searching for him. 
She's frantic, dashing about the camp, her feet sinking 
into the mud, rain soaking her body. 

"Bill!" 

There's a shed up ahead. Maybe Bill is in there. She 
hasn't looked in there yet. 

Mud spatters her clothing as her feet slosh thru the 
soggy ground. She can't seem to run fast enough, like in 
a nightmare where you run & run, away from something 
chasing you, but your legs won't work. 

She throws open the door to the generator shed. 

Oh! 

There's Bill! 

Bill was in the generator shed all along, pinned by 
several vicious-looking hunting arrows against one of 
the walls. He looks like some bizarre sort of trophy, like 
one might find in the mansion of Count Zaroff in THE 


Crazy Ralph (left) is trying to find out why attendance 
at the camp seems to be dying off. 



Ned! 

Marcie ! 

Brenda's lifeless form crashes thru a window . . . 
Blood & carnage everywhere! 

The nightmare continues. 

Thru the ceaseless drone of the rain, Alice hears the 
sound of a car motor. There, in the distance, like a bea- 


n in the night, a pair of car headlamps bounce & jog- 
gle, burning brightly thru the storm. 

Thank God! her brain screams. Somebody has come 
to help me. 

Alice runs toward the car, which stops as she ap- 
proaches. There is a woman inside. Her name is Mrs. 


comforts Alice. 

Mrs. Voorhees knows the camp quite well. She's 


A gay blade is one thing but this fellow is making too 
strong a point! The first in a series of dreadful deaths 
at Camp Crystal Lake. 




neighbor. Why, her own son, Jason (ARI LEHMAN), 
attended the camp several years ago. As a matter of 
fact, he had drowned there while two of the counselors 
had gone off, leaving the child unattended. Mrs. Voor- 
hees explains to Alice that she could never let the camp 
reopen. It just wouldn't be fair. 

Alice looks into the face of the killer . . . Mrs. 
Voorhees! She bolts from the car and runs . . . runs for 
her life! 

The old woman chases after her. 

Once again Alice encounters the horror of Mrs. Voor- 
hees' vengeance. 

There, hanging in the trees, swinging like a pen- 
dulum, is the body of Steve Christy, who had long since 
stopped wondering what happened to that 7th coun- 
selor. 

Mrs. Voorhees is suddenly there, eyes wide with her 
insanity, her hands clutching a machete. 

Swish! 

The sharp blade cuts thru the air. 

Swoosh! 

Once again Alice must dodge lest her flesh be severed 
like the night air. 

The mad killer continues her crazed search for j ustice, 
all for the memory of her dead son. 

The killer’s foot slides as the ground beneath her 
gives way. 

All at once the machete is in Alice's hadns. 

The blade slices one last time. 

The head of the demented killer rolls to the edge of the 
water. 

Mrs. Voorhees is dead. 

She had to escape the carnage. If she didn't, she 
would surely go mad. 

Alice looks at the lake before her. Somehow, the water 
seem inviting. She walks toward the lake, mechanically, 
like a zombie or a person in the thrall of a trance. She 
submerges her already-wet body into the water. Maybe 
it will wash away all of the horrors of the night. 

She peddles across to the other side of the lake. She'll C 
leave Mrs. Voorhees & Steve Christy behind. She'll try 
to leave all of it behind. 

Alice’s body falls, exhausted. 

Sleep, like a blessing, overtakes her. 

She is aware of the birds chirping first. It is a welcome 
contrast to the loud, harsh sounds of wind & rain. 
Harsh, at least, in connection with the night before. 

Alice feels warm for the firstime in what seems like 
years, tho in truth it has only been several hours. 

Her eyes open to the bright, sunlit sky. She lies there 
for several minutes, grateful for a new day. 

Her mouth feels dry. 

Alice props herself up, turns around and reaches her 
hand into the water for a few drops to wet her parched 
Ups. 

Suddenly, a hideously deformed child— Mrs. Voor- 
hees' son, Jason— reaches up from the depths! His 
clammy hands reach around her neck and . . . 

But we shouldn't reaUy teU you any more. 

FRIDAY THE 13TH was written by Victor Miller 
who, from the sound of things, looks like he's been 
heavily influenced by Herschell Gordon Lewis, the wri- 
ter/director who gave the world such gore-films as 
BLOOD FEAST, 2000 MANIACS & COLOR ME 
BLOOD RED. 

Ever since Alfred Hitchcock asked-Janet Leigh to 
step into a shower and be stabbed to death by Anthony 
Perkins in his film PSYCHO, it seems like things have 
gotten bloodier & bloodier. 


WilUam Castle foUowed close on Hitchcock's heels 
with a film caUed HOMICIDAL, which contained an 
equally gruesome stabbing. While Hitchcock moved on 
to other things, Castle continued in the PSYCHO vein 
(no pun intended) with pictures like STRAIGHT- 
JACKET & I SAW WHAT YOU DID. 

Roman Polanski directed REPULSION and changed 
the location of his murder from the shower to the 
bathtub. It may be interesting to note that, because of 
this film, a perplexed father wrote to Alfred Hitchcock 
wanting to know what to do about his daughter. The 
man explained that after his daughter saw PSYCHO 
she refused to take a shower. Now that she had seen RE- 
PULSION she wouldn’t take a bath. "What am I to 
do?" she asked. Hitch sent a short, concise suggestion: 
“Send her to the dry cleaners." 

FRIDAY THE 13TH seems to be another exercise in 
carnage, the plot being nothing more than an excuse for 
gruesome killings ana the characters only included for 
the purpose of being victims. 

The film is directed by Sean S. Cunningham, who 
some of you FM readers might remember as the man re- 
sponsible for LAST HOUSE ON THE LEFT, a film he 
also produced in 1971. According to Cunningham, he 
believes that FRIDAY THE 13TH will be one of the 
more terrifying films of the genre. 

"FRIDAY 13 doesn't have demons or supernatural 
forces— it is a story with a villain who is evil but a real 
person. The sensation that 'this could happen to me' be- 
comes an extremely effective tool for frightening an 
audience." 

According to the publicity release on FRIDAY THE 
13TH, Sean Cunningham can scare the wits out of an 
audience (as anyone who has seen LAST HOUSE ON 
THE LEFT can tell you)— and make them love it. 

Some producers, writers & directors in the genre have 
stated that the unseen is more horrifying than anything 
one could actually show on screen. 

Val Lewton believed that the absence of specific 
menace enabled audience members to project their own 
fears, the intangible nightmares of childhood. Lewton’s 
films never contained grotesque monsters or explicit 
murders but instead were based on some universal fear 
or superstition— fear of the unknown, the dark, mad- 
ness & death. And Val Lewton made some classic horror 
films . . . 

. . THE CAT PEOPLE. 

. . THE CURSE OF THE CAT PEOPLE. 

. . I WALKED WITH A ZOMBIE. 

. . THE LEOPARD MAN. 

. . The 7TH VICTIM. 

. . ISLE OF THE DEAD. 

. . THE BODY SNATCHER. 

. . . BEDLAM. 

Lewtons associates on those pictures— Robert Wise, 
Jacques Tourneur & Mark Robson— all agreed with 
Val’s theory of horror & fantasy. Robert Wise directed 
THE DAY' THE EARTH STOOD STILL & THE 
HAUNTING. Jacques Tourneur directed THE 
NIGHT (or CURSE) OF THE DEMON. The pictures 
speak for themselves. 

Not that a monster shown on the screen can't be ex- 
citing: 

Where would FRANKENSTEIN have been without 
his monster'! 

What sort of picture would DRACULA have been 
without a vampire in it? 

Would THEM! have been as interesting without the 
gi-antsl 

Was ALIEN a movie that would have been 
remembered at all had it not been for such graphic se- 
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quences as the monster popping out of John Hurt’s 
stomach? 

But can some character's guts spilling out onto the 
floor compare with the trickle of blood beneath the door 
that follows the cries & pounding of the small child in 
THE LEOPARD MAN? 

For all the bloody stakings, dripping fangs & 
dismembered bodies abounding in Hammer Films, is 
there any scene in their entire output that? can match 
the subtle horror of DEAD OF NIGHT? 

Thke all the vivid stabbings, ax murders, split skulls 
& bouncing eyeballs, put them back to back & hack to 
hack, and wifi those sequences ever be as effective as 
the ghost that glides across the hall before Deborah 
Kerr s startled eyes in THE INNOCENTS? 

Brutal murders & graphic violence may keep an au- 
dience interested but does it frighten them? What's 
your opinion? 

Make-up artist master Rick Baker once said he was 
tired of doing blood-&-guts makeups. He did them as a 
child because they were the easiest to do. But, he added: 
"That's the trouble with most of the movies today, they 
want to take the easy way out. I don't like seeing blood- 
&-guts on the screen. It makes me sick. I don't mind 
scaring people but I don't want to make a living by 
making people throw up at what I do.” 

FRIDAY THE 13TH contains music by Harry Man- 
fredini. Makeup by Katharine Vickers. It is Rated R. 

END 



Just when she thought everything was over, Alice (Adrienne King) is about to get the worst shock yet: a child 
with a dish-pan body. That's Arl Lehman in the role of Jason Voorhees under all that makeup. 


11 



FOUR NEW 

FRIGHT 

FILMS 


QWMN 

11 YEARS OLD and EVIL Incar- 
nate: what would transpire by the 
time he was 13? 

The subject of diabolical children 
in the horror film is one that was 


for many decades treated as taboo 
. . . The idea of taking a being like a 
child with its pure innocence and 
turning it into a hideous monstrosi- 
ty is truly horrifying. 

1960 saw hordes of terrified 
babysitters lock themselves away 
in fear of blazing eyes of the 
sinister children in VILLAGE OF 
THE DAMNED: the story of 12 


incredible will to survive and 
populate the world with their kind. 

In 1964 in the sequel CHIL- 
DREN OF THE DAMNED anoth- 
er batch of these menacing golden- 
eyed changelings make still 
another attempt at reproducing, 
and thus populating the globe with 
their kind. It is then learned that 
the mysterious origin of these 
wonder children is not outer space 
but rather Earth itself in an era far 
in the future. 

In 1972 Chris & Martin Udavar- 
noky starred as Niles & Holland 
Perry, two identical twins, in THE 
OTHER. In the children's world of 
imagination there exists a 
closeness which seems to go far 
beyond the limits of the natural in- 
to the supernatural. Several deaths 
are committed in the town where 
the 2 children live. It is then 
discovered that one of the twins is 
responsible for the mysterious 
deaths . . . Only one of the twins is 
involved because only one of them 
exists. The other was killed as a 
small child and has kept "alive” in 
spirit in the mind of the other. 

1974 sent audiences of all ages 
screaming from theatres after see- 
ing THE EXORCIST drag the 
devil out of Linda Blair. The story 
itself was based on an incident 
documented in 1949 and its alleged 
truth made the story all the more 
frightening. There is some specula- 



12 



tion that sales of split pea soup 
splashed after the film's first 
release. 

1976 found Harvey Stephens 
starring as Damien, the anti-Christ 
character described in the Book of 
Revelations in THE OMEN. 
Believed to be the son of the Am- 
bassador to Great Britain- 
(Gregory Peck), Damien as it was 
soon violently learned was actually 
the offspring of a chilling black dog 
& Satan himself. Gregory Peck, 


realizing Damien's unholy inten- 
tions, attempts to kill the young 
boy but is just a fractio of a mo- 
ment too late and ends up dead 
himself. This of course leaves Da- 
mien to continue his evil & pro- 
phetic deeds of destructio. Tho in 
the first Omen, Damien quite ob- 
viously wasted the first 9 years of 
his life, for in this sequel, Jonathan 
Scott Ihylor plays a slightly older 
Damien who now lives with 
Gregory Peck's brother, the head of 
an international conglomerate 
(William Holden). Damien has at 
this point managed to make it thru 
the "trying teens". Audiences ob- 
viously were bitten by the Satan 
bug because there are plans for an 
Omen III. 

A film was released in 1974 about 
a much younger child, newly-born 
in fact, who goes on a murdering 
rampage in the city of Los Angeles. 
IT'S ALIVE! also has a sequel and 



is very reminiscent of an early Ray 
Bradbury short story. 

Now the film is THE ORPHAN, 
starring Mark Owens in the title 
role. In this psychological murder- 
mystery drama we are introduced 
into the private fantasy world that 
David (Mark Owens), a 10-year-old 
boy, creates after both his mother 
& father are killed in a sudden, 
violent accident. David is left in the 
care of an aunt who does her very 
best to isolate the boy from any of 
his friends or companions, includ- 
ing his own pet dog. David's aunt 


& all of the other adults in the 
household deprive him of love & 
finally even the memory of his own 
parents. 

As a result David makes his way 
even deeper into his own make- 
believe world. The adults in the 
household, finding him bizarre & 
difficult to live with, leave him one 
after another. Unable to cope with 
the idea of being betrayed, David 
allows his strange fantasies to 
creep slowly into his real life, caus- 
ing the boy to seek chilling 
revenge. 
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SILENTSCREAM 


obrton: 

BARBARA STEELE is back 
and you know what that means: 

You can STEEL yourself to 
scream. 

And scream again! 

For the Mistress of the Macabre 
is busy on the job! 

FM was on the set of this hair- 
raising new fright film, which was 
shot mostly in the Denny Harris 
Studios in West Los Angeles. 

Here is the story: 

Scotty Parker (Rebecca 
Balding), an attractive young col- 
lege coed, is desperately seeking a 
place to stay. Time is running out 
—it's just a few short days before 
her classes began. Finally, as a last 
resort, she settles for a creepy room 
in a gloomy old Victorian mansion 



high atop a craggy cliff overlook- 
ing a troubled sea. 

Soon she will be troubled. 

The home is owned by a strange 
recluse, Mrs. Engels (YVONNE 
DE CARLO of Munsters fame.) 
Her son is a very nervous, neurotic 
type: Mason (Brad Reardon). 

Scotty meets Jack (Steve 
Doubet), Doris (Juli Andelman) & 
Peter (John Widelock), 3 students 
who have also rented rooms in the 
Engels house. After getting ac- 
quainted they all go out to a nearby 
beach restaurant to have dinner. 

After having eaten, the students 
make their way back to their new 
domicile. 

All except Peter. 

Peter lags behind the group. 

Collapses. 

Falls on the beach. 

Suddenly, out of the night, out of 
nothingness, a huge butcher knife 
slashes out at him! 

Again— and again! 

The next day Peter's lifeless 
body is discovered on the blood- 
drenched sand. 

His corpse has been horribly 
mutilated. 

Police detectives McGiver 
(CAMERON MITCHELL) & 
Rusin (AVERY SCHREIBER) 
question each of the students 
about the events of the nights 
before. 

Mason too is questioned. 

In the course of the inquiry the 
investigators uncover a peculiar 
fact about the Engels family: 

Mason's sister Victoria was sent 
to a mental institution many years 
previously. 

Crazy? 

Homicidal! 

She viciously attacked a man 
with a knife! 

Back at the mysterious mansion, 
in the eerie cellar, something inex- 
plicable & scary is happening: 

A huge knife is scraping away at 
a wall. 

Suddenly, a hand bursts thru! 

Unaware of the imminent 
danger, Doris goes down to the 
cellar to wash out her clothing. 

But Victoria Engels (BAR- 
BARA STEELE) is on the loose 
and creates some stains on Doris’ 
garments (the ones she's wearing) 
that even the second best 
detergent (the one that the TV 


commercials claim is better than 
the Leading Brand) would have a 
tough time getting out. You see, 
Baa Babs has a nervous knife, and 
before you could say "Jack the Rip- 
per" she's lunged at Doris and 
punctured her lungs! 

Later that day, Scotty misses 
Doris and starts looking around for 
her. Unsuccessfully searching thru 
the upper areas of the eerie house, 
she at last descends to the cellar. 

Bad move. 

She discovers Doris. Dead. 

And as if that weren’t bad 
enough, she's abducted by Mason, 
who ties her up & gags her & hides 
her away in a closet. 

Mrs. Engels is frightened out of 
her wits (and with good cause 'cuz 
icky Vicky is making mincemeat 
out of various members of the 
household . . . and it ain’t nowheres 
near Thanksgraving) and she 
reveals the truth about ole Vic to 
Mason: 

Mason is actually Victoria 's son! 
She flipped her lid while she was 
carrying the kid and attempted to 
stretch her neck the hard way: by 
hanging. But her suicide attempt 
failed and she lived to give birth to 
Mason. 

But the traumatic experience left 
her completely insane. 

Mason, who has till now believed 
the older Mrs. Engels to be his 
mother and that he had no father, 
goes berserk at the revelation and 
rushes about on a shooting ram- 
page, killing Mrs. Engels but only 
wounding Victoria. 

Victoria is aroused by the sight 
of blood. She kills Mason, then 
tries to kill Scotty, who is still 
hanging in the closet. 

Jack comes to Scotty's rescue 
and in the ensuing scuffle Victoria 
falls, impaling herself on her own 
knife. Jack & Scotty comfort each 
other as the police arrive. 

FM had the unique experience of 
sitting next to Barbara Steele dur- 
ing a private screening of SILENT 
SCREAM. 

And also next to Master Poe. 

Her son, Jonathan. 

Young Jonathan, who is about 
the age of many of FM's readers, 
had interesting remarks to make 
about the film: 

“Tferrific. 

"Exciting. 

"Great editing. |An unusual 
observation for one so young.) 

“I loved it. 

"Even if it was a little mushy." 



B.I.G. 

You know from past experience 
what those initials mean: 

BERT I. GORDON. 

Producer of: 

THE AMAZING COLOSSAL 
MAN 

WAR OF THE COLOSSAL 
BEAST 

CYCLOPS 

VILLAGE OF THE GIANTS 

EMPIRE OF THE ANTS 

Sci-fi films from the imagination 
of maestro HGWells, scientifilms 
inspired by Gordon's own adven- 
turous imaginings. 

Ikies of Gl-ants & gigantic hu- 
man beings. 


turn to seaweed . . . 

She interrupts his wedding . . . 

She appears in photographs . . . 

Etc. 

Finally, the distraught Carlson is 
driven to — 

MURDER. 

But retribution comes when he 
falls to his death. 

The end is not yet: 

When Carlson 's corpse is found, 
it is entwined in death with the 
body of the ghost that haunted him 
to an early grave. 

—That, astonishingly, was al- 
ready 20 years ago, when FM was 
in its infancy. Now Gordon comes 
to the fore with the most important 


But heretofore never with very picture of his career, and once again 

THE COMING 


big budgets. 

Now that has changed. 

Something new has been added: 

BIG BUCKS. 

A quantum jump in the cash de- 
partment to (count 'em) over 
FOUR MILLION DOLLARS. 

Gordon has done well without 
Big Bucks to back up his ambi- 
tions— recalling his well-received 
MAGIC SWORD with the late 
Basil Rathbone & the well-remem- 
bered Vampira (Maila Nurmi), and 
FOOD OF THE GODS, for which 
he was awarded the Grand Prix in 
the Fantastic Films Category at 
the Paris Film Festival of 
1976— but now we'll see what can 
do with a budget many times what 
he's had before. 

" I v ve always wanted to do an oc- 
cult story the right way,” he told 
FM, and now, with THE COM- 
ING, he feels he's had the opportu- 
nity. 

A number of Gordon fans still re- 
member his THE TORMENTED, 
1960, as a very acceptable occult 
film. Via the pages of his monu- 
mental work “Reference Guide to 
Fantastic Films,” its creator Walt 
Lee (assisted by Bill Warren) re- 
minds us of the plot of Gordon’s 
early cinema adventure into the su- 
pernatural: 

The mistress of a pianist 
I Richard Carlson) falls to her death 
from h$S lighthouse. 

Her body is never recovered 

She (Juli Reding) begins haunt- 
ing him in many ways: 

Parts of her body materialize . . . 

Parts of her body appear and 


it is in the occult vein. 

THE COMING was inspired by 
an unusual article in the April 1979 
issue of National Geographic mag- 
azine. Thru the feature, Gordon 
learned of the existence of a mys- 
terious Massachusetts woman: 

Laurie Cabot. 

"The Official Witch of Salem"! 

Not 200 years ago. 

Now. 

Gordon went to Salem and hired 
Laurie Cabot as his technical ad- 
visor. 

With the guidance of the Witch 
of Salem, Gordon created a story 
about the local witch hunts & trials 
of 1692 and the subconsciouss con- 
nection that a 12-year-old girl of 


1980 has with these ancient 
atrocities. 

The girl: Susan Swift, seen in 
1977 in AUDREY ROSE. (A 
talented 5-year-old, Jeannine Bal- 
bo, also plays an important part in 
the plot.) 

Time travel is involved when a 


tempt to save the life of his inno- 
cent daughter who has wrongly 
been accused of being a witch. 

There is another time traveler: a 
black & white evil id, a horrifying 
glob of hate incarnate that pursues 
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SPINE-TINGLING SUSPENSE! 
This is the Key Element of this 
New Mystery Thriller from the 
Sword & Sorcery company of Mil- 
ton Subotsky, the producer who in 
times past has brought you such 
hair-raising horror fums as: THE 
CITY OF THE DEAD, starring 
Christopher Lee, known in this 
country as HORROR HOTEL 
(“Just ring for doom service!"), 
DR. TERROR’S HOUSE OF 
HORRORS, THE SKULL, TOR- 
TURE GARDEN, TALES FROM 
THE CRYPT, ASYLUM & Vin- 
cent Price's last horror film to date, 
MADHOUSE. (There are those 
who might consider Subotsky 's 
first film effort, ROCK ROCK 
ROCK, to be a horror picture of 
sorts but there’s little point in go- 
ing into that at this time.) The ener- 
getic Subotsky was also respon- 
sible for the colorful adaptations of 
Edgar Rice Burroughs adven- 
ture/fantasy stories, THE LAND 
THAT TIME FORGOT & AT 
THE EARTH'S CORE, as well as 
an excursion or two into sci-fi fan- 
tasy with the whimsical DR. WHO 
& THE DALEKS AND DALEKS 
INVASION EARTH 2150 AD. 
With DOMINIQUE, however, the 
producer is returning to the bizarre 
world of THE PSYCHOPATH, 



where the haunting visions of 
nightmares become reality, a story 
straight from the VAULT OF 
HORROR. In other words, Milton 
Subotsky is up to his evil tricks 
again. 

Poor Dominique Ballard has a 
problem. Like the perplexed Miss 
Giddons in THE INNOCENTS, or 
the terrified Susan Strasberg in 
SCREAM OF FEAR, Dominique 
sees ghostlv apparitions. There, 
hanging in the rafters of her conser- 
vatory, she continues to see a hang- 
ing body, a disturbing sight indeed. 
But even the dangling corpse is on- 
ly a minor nuisance when com- 
pared to the ghostly car accident 
that almost takes her life. And then 
there are all of those strange 
sounds, those strange noises she 
hears about the house. Add the fact 
that Dominique is a cripple and 
you have the complete picture of a 
confused & frightened woman. 

Tb make matters worse, Domini- 


que isn’t at all convinced that these 
events are hallucinations, brought 
on by her condition that crippled 
her body. Dominique suspects that 
it all might be a plot, concocted by 
her husband David, to drive her 
mad. 

In the end it all proves too much 
for Dominique and she hangs 
herself. 

Remember what happened to 
the husband in THE SCREAM- 
ING SKULL who attempted to 
drive his rich wife insane By mak- 
ing it appear that his former wife 
was haunting the house? Or the 
confusion wrought by James Caan, 
Katherine Ross & Simone Signoret 
when they played their deadly 
GAMES? 

Following his wife's death, 
David hears Dominique's favorite 
piano piece played, waking him 
from his sleep. 

Dominique’s ghostly vision is 
seen by her husband floating thru 
hallways. 

Is David going mad? 

Is it guilt that is causing him to 
see these tormenting visions? 

Or has Dominique actually 
returned from the grave to seek her 
revenge? OR — ? 

Dominique Ballard is played by 
the lovely Jean Simmons and 



marks her return to the screen 
after more than 3 years. “I was 
delighted when Michael Anderson 
offered me this part," said Miss 
Simmons, referring to the part as 
her “comeback". “I was really 
rather frightened of returning to 
the screen but DOMINIQUE is 
different. For one thing, it is being 
made at Shepperton, which I know 
so well. For another, this film has a 
wonderful cast and it’s almost a 
‘family’ film. One of those big- 
budget Hollywood blockbusters 
would have terrified me.” 

The “wonderful cast" to which 
Miss, Simmons refers includes, 
among others, Cliff Robertson, 
most recently seen in Brian de 
Palma’s tribute to Alfred Hitch- 
cock’s VERTIGO, OBSESSION. 
He was also the mental retard- 
turned genius in the film version of 
Daniel Keyes’ novel, CHARLY. 
Robertson plays David Ballard, 
the husband. 

As David's sister, Jenny Agut- 
ter knows more than she is willing 
to devulge about Dominique's 
tragic suicide. The role re-unites 
Jenny with director Michael 
Anderson. They worked together 
on the MGM blockbuster, 
LOGAN’S RUN. 

Simon Ward is seen as Tbny Cal- 
vert, the Ballards' young chauf- 
feur. Like Miss Simmons, Ward 
was happy to be working at Shep- 
perton once again. "It’s like com- 
ing home after a long spell of 
overseas duty. And I'm delighted 
to be doing a thriller. I'm a fanatic 
about all the old Hitchcock films; 
DOMINIQUE has the same quali- 
ty — it’s a good story that keeps 
you guessing right up to that last 
minute." 

FM readers might remember the 
young assistant to Peter Cushing 
in Hammer's FRANKENSTEIN 
MUST BE DESTROYED. That 
too was Simon Ward. 

Ron Moody, the villainous 
Fagan in both the stage & screen 
version of OLIVER, plays Dr. 
Rogers, a simple country doctor 
with a strong & carefully hidden 
shady past. 

Dame Flora Robson is the 
sinister housekeeper, Mrs. Davis. 
One of the great ladies of the 
English stage, the actress has had 
previous bouts with the super- 
natural & evil in THE SHUT- 
TERED ROOM, EYE OF THE 
DEVIL and THE BEAST IN 
THE CELLER. 

Michael Jayston & Judy Geeson 



portray long-time friends & busi- 
ness partners of the Ballards, Ar- 
nold & Marjorie Cravan. 

Jayston was seen in TALES 
THAT WITNESS MADNESS 
and Herman Cohen's last film, 
CRAZE. 

The pert & pretty Judy Geeson 
was the young murderess in the 
film BERSERK, and later found 
herself fighting a radioactive 
menace in DOOMWATCH. 

Jack Warner & David Ibmlinson 
both play cameo roles. Warner, 
who was in THE QUATERMASS 
EXPERIMENT (known in this 
country as THE CREEPING UN- 
KNOWN), the first of the Quater- 
mass series, plays a stonemason. 
’Ibmlinson— the perplexed father 
in Walt Disney s MARY POP- 
PINS and an equally perplexed 
visitor to the WAR-GODS OF 
THE DEEP— is a country lawyer. 

Micael Anderson, who some 
years back directed an internation- 
ally famous roster of stars in Mike 
Todd’s extravagant adaptation of 
Jules Verne’s classic novel, 
AROUND THE WORLD IN 80 
DAYS, would seem to be a good 
choice to direct a suspenseful psy- 
chological thriller with supernatur- 
al ovetones. Prior to his assign- 
ment on DOMINIQUE, Anderson 
directed Gary Cooper’s last film, 
THE NAKED EDGE, a story 
about a wife who believes her hus- 
band to be a murderer. It was writ- 
ten by Joseph Stefano shortly after 
his screen adaptation of Robert 
Bloch’s novel “PSYCHO", and 
shortly before Mr. Stefano began 
the television series The Outer. 


Limits. Besides the already men- 
tioned LOGAN'S RUN, Michael 
Anderson directed the exciting 
ORCA-THE KILLER WHALE. 

Director Anderson considered 
DOMINIQUE an exciting 
challenge. "These sorts of films are 
extremely tricky," Anderson said. 
"Timing is absolutely crucial. You 
can spend all day shooting people 
coming in & going out of doors and 
it isn't until you get the film into 
the cuttingrooms that you know if 
you have been successful. Thrillers 
are all atmosphere & mind-play but 
when they work they are more 
satisfying than anything.” 

See DOMINIQUE and shriek! 




many 
happy 
returns 
ofthe 
daze 


ECRET AGENT 86 once again is in a fix. Max- 
well Smart sez, “Move over, James Bond!” 

Well while Secret Agent Smart may be confi- 
dent that he can right all wrongs, capture all criminals 
and in general handle any situation that may arise, we 
respectfully request agent 007 to remain close by and 
on duty. We've seen Maxwell Smart in action before 
and are quite certain that, before long, 007 's services 
will be required again soon. 

Very soon! 

Yes, believe it or not, producer Jennings Lang has an- 
nounced that on 7 May 1979, production began on a 
feature length, S15 million feature based on the televi- 


sion series, Get Smart. It is to be titled, appropriately, 
THE RETURN OF MAXWELL SMART. 


the max factor 

What? You can’t believe that Maxwell Smart, the 
bumbling secret agent of the popular 4-year hit TV 
series is returning? There’s certainly nothing unique 
about a TV series becoming a motion picture. STAR 
TREK just recently hit the theatre screens. Before that 
there was SUPERMAN and before that MUNSTER 
GO HOME. 

And there’s certainly nothing original about a 



Ride 'em cylon! Actually, that Isn't a cylon--not even a nylon "sock it too 'em!’’- -it's a menacing mechanical 
marauder that you see atop that wickedweaponry machine sporting the spacy space gun. Bad guy alongside is 
pistol packing "Patch Eye” the slayer man, who's trigger-finger is just itching to cause KOAS among the 
perplexed personnel of P.I.T.S., especially Max Smart! 


character returning. No, sir. Why some of our very best 
secret agents, private detectives & amateur sleuths 
have had to return to set things right time & again. 
Many of the most popular motion picture characters 
came back for a second or third time, and some of them, 
please note, actually returned from the dead. 

There was. . . 

. . .The Ape Man! 

. . .Blacula! 

. . .The Bowery Boys! 

. . .Bulldog Drummond! 

. . .Charlie Chan! 

. . .The Creature From the Black Lagoon! 

. . .Monte Cristo! 

. . .Dracula! 

. . .The Falcon! 

. . .Derek Flint! 

. . .The Fly! 

. . .Francis, the talking mule! 

. . .Godzilla! 

. . .Dr. Goldfoot! 

. . .Sherlock Holmes! 

. . .Ma & Pa Kettle! 

. . .Arsene Lupin! 

. . .Mr. Moto! 

. . .Dr. Phibes! 

. . .The Thin Man! 

. . .Philo Vance 

. . .Mr. Wrong! 

Even Lassie & Andy Hardy finally came home! So 
why not Maxwell Smart? 

Why not, indeed. 


well, Max? 

According to the official Universal press release, this 
picture is scheduled to be a wild comedy adventure. It's 
a Jennings Lang Production & a Leonard B. Stern. 
Presentation for Universal based on a story & 
screenplay written by Arne Sultan, Bill Dana & Leon- 
ard Stem 

The press release describes producer Jennings Lang 
as one of Hollywood's most talented executives & one 
of its most active producers. “Besides Lang being a 
highly creative producer (the third AIRPORT film was 
one of his ideas), he is a highly innovative showman.” 
He was the man behind Sensurround, the Academy 
Award-winning sound system that made audiences 
believe that the theatre they were sitting in was falling 
on their heads. The process was invented for the movie 
EARTHQUAKE and subsequently used in MIDWAY 
& ROLLERCOASTER. 

Speaking about the film, producer Lang says, “We 
are making a fresh movie just like we were starting 
from scratch. The whole approach is a funny, wild spy 
spoof on James Bond using Maxwell Smart in the 
outrageous secret agent role in a big, fat movie full of 
special effects, ingenious technological gadgetry, new 
secret-agent weapons, unusual sets, & locations, wild 
action & beautiful girls. 

“Maxwell Smart has a definite cult following that 
gives THE RETURN OF MAXWELL SMART a 
built-in audience.” 

Jennings Lang may be right about the movie having 
a built-in audience. GET SMART is currently in syn- 
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dication, running on local stations all across the coun- 
try. In Los Angeles, one local station has been running 
as many as 3 a day! 

The series originally ran from 1966 to 1969. As come- 
dian Milton Berle once said. "Any show that runs over 3 
episodes these days is a success.” 

in the pink 

lb describe Maxwell Smart, one might draw a com- 
parison with the French detective Inspector Clouseau. 
played by the wonderful & talented Peter Sellers. (The 
character was originally created for the film THE 
PINK PANTHER. He was seen later in A SHOT IN 
THE DARK. Alan Arkin took over the role in the film 
simply titled INSPECTOR CLOUSEAU. Sellers took 
over the part again many years later in THE RETURN 
OF THE PINK PANTHER & THE PINK PANTHER 
STRIKES AGAIN. I Like Clouseau. Smart is a well- 
meaning bungler, ill equipped to handle something as 
simple as licking a postage stamp, much less the com- 
plicated business of spying & investigating. Yet both of 
these men always manage, it seems, to come out on top 
of things despite the odds which are definitely against 
them. Also like Clouseau, Maxwell Smart manages to 
constantly be a thorn in the side of his superior. Fortu- 
nately for Smart, The Chief, played by the late 
character actor Ed Platt, isn't so angry at him that he 
wishes him dead, which Clouseau's Inspector Dreyfuss 
(Herbert Lom) not only wishes but attempts to make 
his dream reality. 

Since Maxwell Smart was such a hopeless scatter- 
brained dunce, he was in urgent need of a partner who 
could work with him and handle the situation when the 
going got rough. Pull his fat out of the fire, so to speak. 

Agent 99 to the rescue! 

a gent? no— a gal 

Agent 99 came in the lovely form of Barbara Feldon, 
Smart's more competent and certainly better-looking 
sidekick. More often than not, it was really she who 
would tie up all the loose ends at the conclusion of the 
show. 

Maxwell Smart's number was 86. He & 99 worked for 
C.O.N.T.R.O.L. Please don't ask what those letters 
stood for. They have a definite kinship to U.N.C.L.E. & 
S.P.E.C.T.R.E. Frankly, who remembers what 
N.O.V.A.C. stood for in the old Ivan Tbrs picture, 
GOG? 

It wasn't long after the series began that certain lines 
from the show worked their way into people's everyday 
speech. Even people who didn't watch the show 
couldn't help but hear someone say, "Sorry about that, 
Chief" or "Would you believe—?" So much time has 
passed that many have forgotten where those phrases 
came from. 

Besides Feldon & Platt, another series regular was 
Robert Karvelas. He played Larabee. 

During the last season, a robot named Hymie was ad- 
ded to the cast. It was (or he was) played by Dick 
Gautier. 

Guest stars include people like Robert Culp, Don 
Rickies, Cesar Romero and, in a rare appearance, TV's 
most popular talk show host, Johnny Carson. 

For his performance as C.O.N.T.R.O.L. 's very worst 
agent, Don Adams received the Emmy Award three 
times! This may have been due to the fact that the actor 
often had the difficult task of— in addition to his role as 
Maxwell Smart— playing characters from classic 
movies. It was not at all odd to find Agent 86 doing an 
uncanny imitation of Humphrey Bogart in the middle 
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Max Smart "Don Adams" have lost C.O.N.T.R.O.L. and now he's in the P.I.T.S. but he's never been noted for his 
high I.Q., in fact, his I.&., is so low a gnat would have to look under an ant to find it. He's such a moron, he had 
a bungler alarm installed in his house. In the inset, we see him with that nefarious explosive known as the 
Nude Bomb. Max’s motto is "No nudes is good nudes", and in the movie we understand he has a number of 
clothes calls. When he fires his fire arm we hope he does some harm to KAOS. 


of what appeared to be a scene right out of CASA- 
BLANCA, or an unreasonable facsimile thereof. The 
next week, the show might do a takeoff on the 
PRISONER OF ZENDA. This time Smart would 
sound suspiciously like the brilliant actor Ronald Cole- 
man. It became a policy of the show to parody many of 
the old classics, including THE TREASURE OF SI- 
ERRA MADRE and CHARLIE CHAN. 

The writers didn't stop there. 

When Get Smart was thru with the movies, they 
started poking fun at many of the popular TV shows of 
the time. 

Remember when Richard Kimbell had to give up his 
medical practice and run all over the United States tak- 
ing menial jobs to support himself while he searched for 
the one-armed man ne saw running from his home the 
night his wife was murdered? That one-armed man 
made Kimbell The Fugitive. 

Or do you recall the gruff & cantankerous police chief 
who was crippled by a sniper's bullet and had to solve 
all of his city's crimes from a wheelchair? It didn't seem 
to slow down old Robert Ironsides any. 

You haven't forgotten the 2 wise-cracking spies who 
traveled all around the world, / Spying exotic locations, 
playing tennis & solving crimes, have you? 

Maybe exploding tapkl messages, cleverly masked 
spies, split-second timing and all manner of derring-do 
will bring Mission : Impossible to mind. 

These were just a few of the TV shows that Get Smart 
imitated, usually with hilarious results. 

The pilot for the Get Smart series was written by 2 
famous & funny men. Buck Henry & Mel Brooks. Small 
wonder, with these two geniuses of goofiness at the 


helm, that the show got off to such smooth sailing. 

Buck Henry is the mild-looking actor-writer with 
such films as THE GRADUATE. CANDY and CATCH 
22 to his credit. He also scripted the delightfully sad 
semi-fantasy, DAY OF THE DOLPHIN. Recently, 
besides appearing on Saturday Night Live, Henry ap- 
peared as the over-zealous heavenly messenger who 
took Warren Beatty before his time in the fanta- 
comedy, HEAVEN CAN WAIT. (This was the hit 
remake of the 1941 Alexander Hall classic with Claude 
Rains, HERE COMES MR. JORDAN.) 

A summation of Mel Brooks can best be accomplish- 
ed by reminding you of his features: 

THE PRODUCERS 
THE 12 CHAIRS 
BLAZING SADDLES 
SILENT MOVIE 

In addition to dreaming up the zany screenplays for 
the aforementioned pictures, Brooks paid an affec- 
tionate tribute to James Whale when, in 1974, he wrote 
& directed a black & white comedy called YOUNG 
FRANKENSTEIN. 

A few years later Brooks saluted the master of 
suspense, Sir Alfred Hitchcock. HIGH ANXIETY 
took some of Hitch's greatest moments from films like 
NORTH BY NORTHWEST, VERTIGO, PSYCHO & 
many others and lampooned them. 

Brooks & Buck wrote nothing else for the Get Smart 
series. That task was taken over by 2 writers by the 
name of Chris Hayward & Allan Bums, who did the 
bulk of the episodes. 

It might also be interesting to note that many of the 
episodes were directed by a man named Gary Nelson, 


21 


who just recently finished the monumental task of 
directing the Disney sci-fi extravaganza, THE BLACK 
HOLE. 

Now, 10 years later, some changes have been made. 

gone with the wand 

Gone is Agent 99. 

Gone is The Chief. 

Gone, in fact, is C.O.N.T.R.O.L. 

Don Adams is once again playing Maxwell Smart but 
this time he's working for a new top U.S. agency. PITS. 

It may be P.I.T.S. but according to the press release 
it's simply the PITS. 

But, nave no fear. It may be a new agency that Smart 
is working for but he'll still be fighting his old enemy— 
KAOS. 

But what happened to bring Maxwell Smart out of 
retirement after all these years? 

What single event could have taken place that would 
make it necessary to haul Agent 86 out of mothballs? 

And what, pray tell, could have happened to make 
everyone forget exactly how incompetent he is? 

There is no information in the press release that 
answers the third question. However, this message 
from the folks at KAOS ought to give us a clue to 
answering the first 2 questions. 

"This is KAOS . . . We have in our power a 
devastating new weapon capable of systematically 
destroying all known fabrics wnich exist in the world. 1 1 
is called the Nude Bomb. 

Naturally, it will be secret agent Smart's mission to 
stop his major adversary from dropping the Nude 
Bomb that will destroy all clothing, turn the world 
stark raving nude and take the PG rating away from 
the film. He won't have Agent 99 to help him. This time 
he’ll be aided by 3 lovely assistants: 

Agent 22, played by Andrea Howard. 

Agent 34, played by Sylvia Kristel. 

Agent 36, played by Pamela Hensley who is the 
clever & beautiful Princess Ardala in Buck Rogers in 
the 25th Century. She was also featured in DOC 
SAVAGE & ROLLERBALL. 

3 heads are better than none. Or, in Maxwell Smart's 
case, 3 heads are better than none! 

Perhaps, with all these lovely young ladies to help 
him out, Smart might be able to get thru this case with 
very little trouble. 

But we doubt it. 

the secret's out 

Of course, producer Jennings Lang did mention that 
he was to have some gadgetry & new secret weapons. 
We are, in fact, informed that he will have an arsenal of 
ingenious special weapons. But we only know of one. . . 

. . .THE DESKMOBILE! 

What is a DESKMOBILE? 

Simple. The desk blotter folds up into a windshield & 
dashboard. Maxwell Smart can cruise thru the streets 
at a nifty 40 miles per hour. According to an issue of 
Variety, at one point of the film Agent-,86 is sitting as 
his DESKMOBILE doing some paperwork, unaware 
that he’s racing thru the city. 

That same issue of Variety reports that the original 
title for this film was THE NUDE BOMB. It was also 
not intended as a comeback for Maxwell Smart. But, as 
soon as somebody came up with the idea, the script was 
quickly rewritten and the title changed. 

Others in the cast include Rhonda Fleming as Edith 
Von Secondberg, a chic, elegant & famous fashion de- 


signer who joins forces with our hero. 

Bill Dana not only had a hand in the screenplay, he 
also plays a part in the film, that of Jonathan Levinson . 
Seigle, a fashion designer & businessman who pos- 
sesses information that might very well lead to the cap- 
ture of KAOS. 

Robert Karvelas returns from the Get Smart series to 
recreate his role as Larabee. He & Don Adams are the 
only 2 members from the original cast. 

Vittorio Gassman plays Nino Sebastian Sleeve, the 
head villain in the picture. 

We are told that the plot of THE RETURN OF 
MAXWELL SMART takes our intrepid hero to. . . 

. . .New York! 

. . .San Francisco! 

. . .Washington! 

. . .Monte Carlo! 

. . .Innsbruck! 

. . .and other exotic locations! 

During his many exploits we will see. . . 

. . .flame throwers.' 

. . .midair skydiving! 

. . .exploding trucks! 

. . .an avalanche! 

These stunts, and many more, will require the talents 
of over 110 different stunt personnel! 

The movie will display over 118 effects! 

laff, clone, laff 

One of the many sets featured in the film is the "clon- 
ing room " which will make an extensive use of mirrors 
in connection with special effects & some wild stunts. 
Art director Wm. Tbntke describes the look he is giving 
the film as ". . .fantastic realism . . . because it incor- 
porates both a reality of sorts & also fantasy." 

Wm. Thntke's name may be unfamiliar to you but his 
work certainly isn't. Just a few of the motion pictures 
he has worked on include. . . 

. . .MARY POPPINS! 

. . .THE ABSENT-MINDED PROFESSOR! 

. . .BABES IN TOYLAND! 

. . .THE ANDROMEDA STRAIN! 

Tbntke was also the man who designed both the Tb- 
morrowland & Fantasyland complexes at Disneyland. 
He has received 2 Academy Award nominations & one 
Emmy Award nomination. It would seem that THE 
RETURN OF MAXWELL SMART is right up T\m- 
tke's alley. 

According to the press release, the sets being de- 
signed for tne picture will be ultra-modern with a lot of 
curves and could set a new trend in design. 

The man given the task of directing THE RETURN 
OF MAXWELL SMART is Clive Donner. 

Donner began his career as an assistant editor for 
director Carol Reed and later David Lean. He has 
directed numerous British television documentaries 
and has also worked in the theater on Broadway & in 
London. He is said to be a great believer in spontaneity 
in filmaking. Donner tells nis actors: "From the time I 
say action to the time I say cut, surprise me, entertain 
me, delight me." 

Thking a quick look over Clive Donner 's past screen 
credits would seem to indicate that he was well chosen 
to direct an outrageous comedy like THE RETURN OF 
MAXWELL SMART. In the business of making films, 
Donner has worked with such zany people as. . . 

. . .Woody Allen. . . 

. . .Peter Sellers. . . 

. . .Peter O'Toole. . . 

. . .Jack Lemmon. . . 
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Now here's a villain with socks appeal. Apparently he's 
ashamed to show his face in public, so he's been stock- 
ing up on hose. He also seems to have a hobby of collect- 
ing thimbles! 

END 


. . .Elaine May. . . 

. . .Peter Falk. . . 

His credits include. . . 

. . .WHAT'S NEW, PUSSYCAT? 

. . .LUV. 

. . .HERE WE GO ROUND THE MULBERRY 
BUSH. 

But no fantasy credits? 


hooray for follywood 

One thing that Hollywood does better than anything 
else— except perhaps the policy of hiring relatives— is 
to typecast people. TVy as ne might, Bela Lugosi never 
did get to play the role of Cyrano de Bergerac but if a 
boogeyman part came up, he was one of the first people 
called. The same holds true for Lon Chaney & Boris 
Karloff. It didn’t matter that these people could have 
played different kinds of parts. They were "typed" as 
norror actors. Well, the same holds true for directors. 
Because Jack Arnold directed IT CAME FROM 
OUTER SPACE his next assignment was THE 
CREATURE FROM THE BLACK LAGOON. The 
bulk of his work was tied to the sci-fi & horror genre 
because his first film had been a sci-fi movie. So where 
on Clive Donner’s list is a fantasy-type picture? 

Well, there was one, made in 1974. 

It went by several names. . . 

. . VAMPIRA. 

. . .VAMPIRELLA. 

. . .VAMPIRE. 

Know what it is? It was eventually released by 
American-International under the title OLD 
DRACULA, starring David Niven. 

So Donner's credits do include a fantasy picture, and 
a comedy at that. 

Move over, Max Sennett! 



phantom fingers of fear 
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filmbook by c 

A RAIN-SWEPT country road, 
wolf, howling in a distant wood, 
full moon at the stroke of midnight. 

An old dark house. 

A dimly-lit stairway. 

The whistling wind thru barren tree limbs. 

A creaking door. 

A cobwebbed hidden passage. 

All of them images that call to mind atmospheric 
devices utilized by filmakers to strike terror in the 
hearts & minds of their audiences. Ingredients which 
have served to help immortalize such classics as 
DRACULA, FRANKENSTEIN, THE WOLF MAN, 
CURSE OF THE DEMON, THE CAT & THE 
CANARY, THE BLACK CAT & a (g)host of others. 


tr. ronaldi 

Fog. Certainly another quintessential element of 
many a spooky film. Whether serving to shroud Dra- 
cula's castle in misty clouds or in aiding the elusive 
Jack the Ripper in making his escape down London's 
narrow alleyways, fog has continually played an im- 
portant role in the creating of atmospheric terror. 
Sometimes serving to hide some terrible, unseen men- 
ace often too horrible to contemplate seeing in the 
light of day. 

With such possibilities it is hardly surprising to find 
a terror specialist such as filmaker John Carpenter 
seizing upon the title THE FOG for his latest exercise 
in spine-chilling horror. It was at USC that Carpenter 
made his first mark in th6 film world, with his short 
film THE RESURRECTION OF BRONCO BILLY, 
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which won the Academy Award in 1970 as Best Live 
Short Subject. 

From there. Carpenter went on to make his first fea- 
ture film, DARK STAR (1974). This film had originally 
been filmed in 16mm as a 45-minute feature for around 
$6000. Later, Carpenter was able to convince Dan 
O'Bannon to work on getting the film released theatri- 
cally. Thru the assistance of producer Jack H. (THE 
BLOB!) Harris, Carpenter & O'Bannon were able to 
realize their dream of expanding the original film into a 
feature. The finished production emerged as one of the 
most-acclaimed science fiction satires & cult films of 
the 70s. 

Carpenter's next film, ASSAULT ON PRECINCT 
13, similarily won instant critical attention & cult sta- 
tus. A story of a massive street gang attack on a police 
station with the gang often taking on an almost super- 
natural quality. 

Carpenter went on to write the original screenplay for 
THE EYES OF' LAURA MARS in addition to direc- 
ting his own scary teleplay, Someone is Watching Me. 
ana the recently made-for-TV ratings blockbuster 
Elvis'. 

But it was the phenomenal success of an inexpensive- 
ly made & cliche-ridden film called HALLOWEEN that 
brought Carpenter his long-awaited & overdue interna- 
tional recognition as a director to contend with. While 
the basic premise of an escaped psychopath on the loose 
had been well hammered (beaten & knifed as well!) to 
death in numerous other films. Carpenter's direction of 
what might have been a commercial “bomb" in the 
hands of a "hack" turned HALLOWEEN into one of 
the biggest financial success stories of 1978. Filmakers, 
critics & audiences alike have been curious to see how 
Carpenter & co-author/producer Debra Hill would fol- 
low up their initial success of HALLOWEEN, a Grand 
Prix winner at last year's 8th Annual International 
Science Fiction Film Festival in Paris. Ms. Hill re- 
marked that one day John Carpenter told her that as 
their next film he’d like to make "an old-fashioned 
ghost story, in which the fog itself is a character." Hill 
took that idea and wrote a first draft of the screenplay, 
which Carpenter then rewrote. The pair alternates writ- 
ing each draft of a script as it develops, and, draft-by- 
draft Carpenter’s general idea developed into THE 
FOG. 

Of particular interest in the collaboration between 
Hill & Carpenter is the fact that they write each screen- 
play, THE FOG included, for specific actors whom they 
hope to work with. Because they had both long admired 
Janet Leigh, the veteran star of the landmark horror 
film PSYCHO, the team decided to write a role for her 
to play in their film. Most writers work the other way 
around, first creating characters in the script and only 
then offering them to actors. But Ms. Hill & Carpenter 
are unique in their method— writing characters which 
are very specifically tailored for individual actors they 
hope to interest in appearing in the film. 

In the case of THE FOG, Carpenter & Ms. Hill wrote 
four of the starring roles for performers they had work- 
ed with before. Two of them, Jamie Lee Curtis (Janet 
Leigh’s daughtyer) & Nancy Loomis, had starred in 
HALLOWEEN. Charles Cyphers, most frequently 
cast as a villain in films, was the co-creators' first choice 
to play romantic Dan O'Bannon (named after Carpen- 
ter's friend & ALIEN scriptwriter). Carpenter had met 
actress Adrienne Barbeau when he directed her in his 
telefilm Someone is Watching Me. They subsequently 
married, and Carpenter felt that the central role of 
Stevie would be tne perfect part for his wife's screen 


debut. Veteran actors Hal Holbrook & John Houseman 
(the latter familiar to tv/film audiences as the professor 
in The Paper Chase & his major supporting role in the 
sci-fi film ROLLERBALL) filled out the cast. 

In addition to casting the leading characters, the fil- 
makers were also faced with the problem of “casting” 
another star of their screenplay, the lighthouse where 
much of the action takes place. Carpenter & Ms. Hill set 
out to drive up the California coastline, following a map 
of the state's historic lighthouses. They finally found 
just what they had been searching for in the Marin 
County area of Northern California, where they hap- 
pened across the spectacular 109-year-old Point Reyes 
Lighthouse. The selection of the Point Reyes area 
proved opportune in that the area is second only to Nan- 
tucket Island off Massachusetts for the densest— and 
therefore, the most dangerous— fog in all of America. 

Not all of the sequences involving the title star of 
THE FOG were filmed on location, however. To recreate 
the eerie mists on Hollywood soundstages. a team of 
top special effects experts was called in. Dick Albain Jr. 
headed up the fx crew on behalf of his A & A Special Ef- 
fects company and the results are a fog with a seeming 
life of its own at times. 

The ingredients in the newest Carpenter 'Hill collab- 
oration include a 100-year-old curse, unheeded warn- 
ings, a stolen treasure, a fatal shipwreck, as well as 
some of the traditional things that go bump in the 
night. The fictional seaside town of Antonio Bay in 
Northern California is the setting of the frightening 
events. 

TALL TALE OR . . . FANTASTIC FACT? 

Late one night an old fisherman, Machen (JOHN 
HOUSEMAN), captivates a group of youngsters with 
several ghost stories. As the hour approaches mid- 
night, he tells them there is time for one last story. It 
seems that 100 years ago to the very night, on the 
shoals just off Antonio Bay where their campfire burns 
brightly, a treasure ship, the "Elizabeth Dane”, was de- 
liberately misled by a false beaconlight and the eerie, 
supernatural fog which strangely enveloped the ship as 
it was wrecked. Local superstitition has it that when 
the fog returns to Antonio Bay, the murdered mariners 
will rise from their watery graves and seek vengeance. 
The innocent retelling of an old legend becomes the pre- 
lude for a night of total terror. 

RETURN FROM THE DEPTHS 

Stevie Wayne (ADRIENNE BARBEAU), the local 
disc-jockey & radio station owner, is in the midst of her 
evening late night/early morning broadcast when a lo- 
cal weather-forecasting friend, Dan O’Bannon 
(CHARLES CYPHERS), notices a large fog bank mov- 
ing in on his radar scan. From her station— within the 
town’s old lighthouse— Stevie broadcasts this news to 
the members of fishing trawler “Sea Grass.” The crew 
is at first unable to spot any signs of the fog bank when 
suddenly, as if from nowhere, it envelopes their vessel. 
To their surprise they also notice the appearance of a 
masted ghost ship— the aforementioned “Elizabeth 
Dane”— which creaks alongside for a few moments be- 
fore disappearing into the thick blanket of fog. Sudden- 
ly, some of the seamen notice vague forms standing in 
the mists at one end of the trawler— figures with steel 
hooks in their grasp. Without warning, these living sha- 
dows are upon the crew, butchering them silently & bru- 
tally with their weapons until all are dead. 

EERIE EVENTS 

At her lighthouse station, Steve notes the strange 
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Out of the mist a gnarled hand mysteriously appears and menaces a hysterical Jamie Lee Curtis. 


“glow” emitted by the fog bank while strange events 
begin to happen all over town. Car lights go on by them- 
selves; gas pumps began spewing their fuel all over the 
pavement. At the same time a local resident, Nick Cas- 
tle (TOMMY ATKINS) & a young hitchhiker he has 
picked up, Elizabeth Solley (JAMIE LEE CURTIS), 
are stunned when all the glass in Nick’s truck suddenly 
explodes into pieces. Father Malone (HAL HOL- 
BROOK), alone in his church, is startled when a section 
of stone slab falls from the wall of his study; and Kathy 
Williams (JANET LEIGH), chairman of the town’s an- 
niversary celebration, is perplexed at the failure of her 
husband to return with the trawler “Sea Grass”, un- 
aware of his fate. 

MYSTERIOUS MONEY 

The following morning, Stevie's son Andy (TY 
M ITCHELL) spots a golden coin while exploring on the 
beach near his home. As the waves wash over tne coin, 
momentarily preventing him from retrieving it, it sud- 
denly vanishes, to become replaced by a rotting piece of 
wood on which the word “Dane” is discernible. He 
takes the souvenir to his motehr, who later takes it to 
her station. There it inexplicably begins dripping water 
and suddenly bursts into flame. Grabbing an extin- 
guisher, Stevie quickly puts out the fire. 

Meanwhile, Nick & Elizabeth help in the search for 
the missing trawler. They lcoate it, only to discover the 
crew missing save for one member’s body. And his eyes 
have been poked out! Upon their return to shore the 
body is examined: the man seems to have been under 
water for over a month. As Nick listens to the 
examiner’s disclosures, Elizabeth sits in the examina- 
tion room, her back to the seaman's sheet-draped body. 
Suddenly, the corpse silently sits up and moves towards 
the girl, who realizes her peril at the last instant; the 
“dead man” falls with a crash at her feet. Nick & the 
medical examiner rush in; the body is examined and ap- 


pears to be dead. But what caused its brief return to 
life? 

NIGHT BRINGS THE FOG 

Father Malone, thru the aged book he has found, dis- 
covers in the words of his ancestors the horrible truth 
about the town’s "honored” founders. Malone’s ances- 
tor admits that he & 5 others deliberately plotted the 
shipwreck & deaths of the “Elizabeth Dane's” crew in 
order to steal a fortune in gold. As Malone reads on, 
Stevie prepares for her nightly broadcast while most of 
the townspeople are beginning to assemble in the center 
of town to celebrate their village’s 100th birthday. Once 
again Stevie is in contact with Dan O’Bannon at his 
weather station. Stevie gradually realizes that a 
strange evil power is creeping upon the town of Antonio 
Bay as its centennial celebration progresses. O’Bannon 
laughs off her warnings of a “glowing’ ’ fog even as it en- 
velopes the building in which he sits. As he converses 
with Stevie, he suddenly hears a loud pounding on his 
door. He goes to open the door, only to be confronted 
with swirls of misty fog. From out of nowhere a gigantic 
shape grabs him, lifts him screaming into the air and 
horribly murders him as Stevie listens, powerless to 
aid. 

KILLER FOG 

Stevie immediately tries to warn the townspeople of 
the approaching danger. From her vantage point she is 
able to see the fog slowly move on the different sections 
of town. She desperately tries to warn her son Andy & 
her servant, Mrs. Kobritz (REGINA WALDON), but 
slowly the fog begins to shroud their house. Nick & 
Elizabeth hear Steve's radio broadcast while driving in 
Nick’s truck and speed to rescue Andy. Mrs. Kobritz 
falls victim to the murdering ghosts but Andy is spir- 
ited away just before death would have claimed him as 
well. The three of them, along with Kathy Williams & 
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Janet Lee & Jamie Lee Curtis (Janet's real life daugh- 
ter) react in fright to nebulous menace. 


her assistant Sandy Fadel (NANCY LOOMIS), are all 
drawn together as victims of the ghostly vengeance and 
together they make a last stand against the supernatur- 
al terror at the church. 

Thus far 5 people have died by the time Nick & Father 
Malone confront the ghostly predators with a cross 
made of the treasure gold hidden in the church's walls 
by Malone s ancestor. Believing that by returning the 
gold and giving up his own life, Malone can save the 
town, he offers up the gold & himself as sacrifice. 

END OF THE CURSE? 

Just as the ghostly apparitions have forced Stevie to 
climb to the tip of the lighthouse for her life, Malone 
hands the chief pirate the cross of gold. In the ensuing 
struggle, the cross glows white hot and the sinister spir- 
its disappear with their cursed gold, as the fog recedes. 
At the lighthouse, Stevie finds herself equally alone 
ocne again. 

But is it the end of the curse. Malone ponders why he 
was spared. Can 5 deaths atone for 6 crimes? 

The climax of THE FOG contains one final shock 
which has become a John Carpenter trademark of sorts. 

And of Carpenter himself? He will soon be scaring 
audiences again with the science fiction super-thriller 
THEPROMETHEUSCRISIS, along with what prom- 
ises to be another horror chiller, EL DIABLO. Watch 
for details in upcoming issues of FM! 
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A Ghost Ship with ragged remnants of sails materializes 
in the harbor of Antonio Bay and looses horror on the 
inhabitants of the town as vengeful phantoms land in the 
fog and seek out victims. 


Deejay Adrienne Barbeau warns her radio audience of a 
deadly mist closing in on them. 


END 
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WHAT IN THE LIVING HELL IS OUT THERE!? 

Out of The fog comes ... a contest. 

Director/co-writer John Carpenter, producer/cowriter Debra Hill, 
special effects artist Rob Bottin, Avco Embassy Pictures and FAMOUS 
MONSTERS Magazine is pleased to present your chance to win a col- 
lector's item from the fabulous new fright film The Fog. 

There are hundreds of prizes. For the first 100 winners comes a Fog 
t-shirt: an eerie black garment emblazoned with stark white letters on 
the front and back. For the second 100 winners there is an exclusive 
Fog button; a handsome black beacon declaring "Watch Out For The 
Fog." Finally there are bumper stickers for the next 100 runners-up; 
orange, black and white labels sure to be a valuable conversation piece 
in the years ahead. 

And, for the first, one and only Grand Prize Winner: a Fog prize 
package of all three items! 


Here's all you do. Fill in the blanks of the following poem with the 
name of the actors and filmmakers for John Carpenter's block busting 
ghost story The Fog. If you need help, see FM*162 for our first Fog 
article or turn to the terrific new Fog article in this issue. Once you 
know the answers, send the page or the answers on a separate piece 
of paper to: FOG CONTEST 

WARREN PUBLISHING 
145 East 32nd St. 

Seventh Floor 
New York. N.Y. 10016 

And be sure to include your name, address, zip code . and T-shirt size. 

That's all there is to it! 

Remember: there are hundreds of prizes so don't be shy. The Fog is 
sure to be a horror classic and these prizes are exclusive to FAMOUS 
MONSTERS. Send in the completed poem today! 


On the sunny isle of Point Reyes the horror has begun, 

The ghosts of an ancient ship has citizens on the run. 

Crawling, drooling, slithering in from the sea; 

They haunt the footsteps of Kathy as played by . 

Moving in on the town the villains could hardly miss; 

The alluring charms of that Halloween star . 

Although she eludes their grasp the demons drive their hook; 

Into the very soul of Father Malone enacted by . 

The glowing-eyed Blake, the head of the clan, is always on the scene; 

His makeup was created and the ghost himself played by . 

The Father and Blake square off to battle over their sins; 

But thankfully a hero arrives in the person of Nick actor 

Still five people have died and there’s one left to strike low; 

The killers move in on the lighthouse and terrorize . 

Finally the blood thirst is quenched but the honor lingers still; 

Let's hope there's a sequel made by the team of and ! 
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GONE BUT 

NOT FORGOTTEN 

death's curtain descends 


THIEVES, ZAMBA, MONSTER FROM THE SURF, 
EYES OF THE JUNGLE. RAMAR & THE JUNGLE SE 
CRETS. WHITE GODDESS, PHANTOM OF THE JUN 
GLE, THUNDER OVER SANGOLAND. RAMAR b 
THE BURNING BARRIER. RAMAR ft THE SAVAGE 
CHALLENGER, RAMAR & THE UNKNOWN TER 
ROR. RAMAR'S MISSION TO INDIA. RAMAR Er 
THE DEADLY FEMALES, BEACH GIRLS & THE 
MONSTER and FORBIDDEN JUNGLE. 

It was sometimes strange for your editor to sit 
before his TV watching a Jon HaU film and to think 
that he was living in what once was Jon Hall’s 
home. But the strangest set of circumstances of all 
happened the night Jon HaH died: 

An hour or so before his death and just a fen 
blocks distant. / found myself sitting next to Irish 
McCada- "Sheena of the Jungle". She knen "Ramar 
of the Jungle" and, learning / lived in his former 
home, said to me, “I'm sure he'd be interested to 
visit you and see hon you've changed it by adding 
your collection. I'll get in touch with him and arrange 
for us to come over together. " The next morning / 
tvas talking in my livingroom with a man who had 
known Had during the time he lived in my home, 
when suddenly my assistant came upstairs and said. 
"Guess what- Kirk Alyn Ithe original Superman! just 
called and said Jon Had is dead!" That afternoon TV 
newsmen were interviewing me /not about Jon Had! 
when they suddenly discovered they were in Had's 
former home and they said. "That's odd-we Just 
came from the house where he died.'" / have hun- 
dreds of fantasy fotos, tobbycards, posters etc. on 
display in my home -and the next day one single stm 
out of them ad fluttered to the door and each time I'd 
put it back it would soon fad off the wad again. 

h was of Frederic Marsh as Prince Sirki-in his 
role as the Grim Reaper personified in DEATH 
TAKES A HOLIDAY. 



Dimitri Tiomkln composed the musical score for THE THING. 



Ramu In Universal’s COBRA WOMAN 


PRINCE TAKES JUNGLE KING 
jon hall joins sirld 

HE WAS RAMAR OF THE JUNGLE. 

The Invisible Man. 

Ali Baba. 

He burst upon the screen in 1937 as the youthful 
male star of HURRICANE. 

During his cinematic career he appeared in close to 
50 films. Among his sci-fi. jungle adventure, horror ft 
monster movies were: INVISIBLE AGENT. ARABIAN 
NIGHTS. WHITE SAVAGE. ALI BABA & THE 40 


SKULL ISLAND BECKONS 
tong's co-creator dies 

ERNEST 

B. 

SCHOEDSACK. 

A name never to be forgotten. 

He coproduced b codirected KING KONG . . . di 
reeled SON OF KONG . . . co directed THE MOST 
DANGEROUS GAME . . . directed OR. CYCLOPES & 
MIGHTY JOE YOUNG. 

His wife, known professionally as Ruth Rose, had 
provided the screenplays for KONG b Sequel b 
MIGHTY JOE and preceeded him in death in 1978. 

Reached by phone in London on New Year's Day. 
friend b associate of Schoedsack, Ray Harryhausen. 
expressed his great sorrow at the passing of a legen- 
dary figure. 

Darlyne O'Brien, widow of the famed animator of 
the Shoedsack KONG-YOUNG classics, expressed 
her relief that his suffering was ended at last. (He 
had been nearly blind for years and often hospital 

Robert Bloch: "He was one of the greats." 

Ray Bradbury: "He did good work. All honor to his 
memory." 

Rah Hoffman (a personal friend of many years and 
an ardent fantasy film fan): "'Monty' didn't want any 
fanfare or publicity surrounding his passing but I feel 
with you. Forty, that his demise should certainly be 
acknowledged in FAMOUS MONSTERS." 

He died in the ambulance on the way to the hospi- 
tal shortly before Christmas. “Of natural causes." He 
was nearly 85. 



THE LODGER (Laird Cregar). . .met Prince 
Sirki at 68. 


DEATH TAKES NO HOLIDAY 
grim reaper strikes 

During the final months of 1979 Prince Sirki came 
many times, taking with him 8 talented men Er 
women who made various contributions to the realm 
of film fantasy ft horror. -Harris Lentz, III 

October 10: FRED GRAHAM. 61. he was the nar- 
rator in the 1944 adaptation of Curt Siodmak's 
"Donovan's Brain" entitled THE LADY Er THE MON 
STER, which featured Erich von Stroheim as the mad 
scientist who keeps alive a disembodied brain. 
Graham also appeared in the 1947 serial BRICK 
BRADFORD and was a looter in WAR OF THE 
WORLDS. He was featured as Casey Moore in 
20.000 LEAGUES UNDER THE SEA. 

Oct. 23: DANIEL ULLMAN, author of the screen 
plays for the 1953 horror classic THE MAZE and the 
1961 version of Jules Verne's MYSTERIOUS IS- 
LAND. died in Los Angeles at 61. 
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M ONSTER movies are thru! 

People want to laugh, not 
be scared out of their wits. 
From now on we're going to make 
comedies & musicals!” Thus spoke 
the East Coast management of 
American-International Pictures, in 
1958, in the imaginary plot present 
in HOW TO MAKE A MONSTER. 

Thwarting the efforts of the head 
office is Pete Drummond (Robert H. 
Harris), the man who for the last 25 
years has been creating award-win- 
ning horror makeup. Assiting him in 
his efforts is his life-long friend & co- 
worker Rivero, who reluctantly goes 
along with the scheme to rid the stu- 
dio of the invasion of their territory. 

Tbny Mantell (Gary Conway) is 
also unwittingly made a partner in 
crime as the crazed Pete applies the 


special Frankenstein’s makeup to 
the boy. 

Larry Drake (Gary Clarke) is also 
employed in the diabolical plan in 
the guise of the werewolf. 

After being invited to a screening 
of the new acts the studio heads 
have planned, Pete is disgusted. 
"All these kids dancing & singing! 
What ever happened to the good old 
days?" Pete knows better. He has 
been experimenting with a new 
makeup and now the time has come 
to rid the world of this interfering 
menace that plans to kick him out in 
the cold. 

children of the fright 

Pete is crushed by the news. Con- 
fiding in his partner Rivero, he com- 


plains that "they" just didn’t under- 
stand. "These are my children!” 
Pete declares, pointing to the many 
masks & appliances he has created 
thru the years. "They can’t come in 
here and put a stop to it just like 
that!” 

"There's little we can do, Pete,” 
Rivero tries to reason with him. 
"Our time has come. We’ll have to 
go.” 

But Pete won't hear of it. The stu- 
dio is finishing up its latest produc- 
tion, FRANKENSTEIN MEETS 
WEREWOLF. Once that is com- 
plete, the makeup department will 
be dissolved and the studio will in- 
troduce its new image to the public. 

Since the studio heads think the 
monsters are no good for the new 
era, Pete vows to get rid of the execu- 
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Mummies! Madmen! 

Sea Creatures! 

, Cat Creatures! 

1 Martians! They're 
k All Here in the 
I House of Fear! , 
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of tbe Studio Mogul 



The Phantom of the Studio savagely beats & kills a guard. 


tives with the very monters they re- 
jected! Larry Drake is brought into 
the makeup room and Pete explains 
his new technique to the boy. "You 
know, Larry, you could have been a 
big star. But now the studio is no 
longer making monster movies so 
you’ll be out of a job!" Pete applies 
the special foundation cream to the 
boy 's face. "This will dry and tight- 
en on your skin but it won't be too 
uncomfortable." 

As the cream begins to harden, the 
boy becomes dazed & light-headed. 
Pete logins to hypnotize him. 

nixon: a marked man 

"Once this movie is done you’ll be 
collecting unemployment, - ' Pete 
says gloomily. “No more horror 
films." 

Linder the influence of the special 
foundation, Pete convinces the boy 
that the studio boss Nixon must die! 

Nixon & Clayton are in the projec- 
tion room watching the rushes of a 
new musical. When the clip is thru, 
Clayton excuses himself. "I can't 
watch that horror stuff. I'll see ya 
later." Nixon agrees to stay behind 
to sec what the werewolf looks like. 
After all, it's the last monster movie 
to be filmed at the studio. 

On screen the werewolf stalks his 
prev, dodging rocks & trees as he 
makes his way to the victim. Nixon 
watches with semi-interest. Sudden- 
ly, from behind his seat, the were- 
wolf appears! It's Larry Drake in 
full makeup and in his hypnotized 
state he thinks he really is a were- 
wolf. 

He attacks Nixon & brutally mur- 
ders him. 

The studio is shocked! Additional 
security is brought in. The police are 
baffled; they're convinced it's the 
work of a wild animal or a madman 
and since there are no wild animals 
running around the lot they have to 
conclude that a deranged killer is 
stalking the sets! 

Pete is pleased with himself but 
Rivero has doubts. Pete warns him 
to be silent or he may end up like 
Nixon. 

clayton & the creature 

The police investigation takes 
them all around the studio but no 
one saw or heard anything out of the 
ordinary. They visit Pete & Rivero 
and sense that Pete is bitter over los- 
ing his job but there is nothing to 
connect him to the murder. 

The next thing Pete invites Tbny 
Mantell to his makeup room and 
tells: "You would have ueen a great 
actor but now you'll be with me in 
the unemployment line! ’ ’ Tbny too is 






hypnotized and convinced that Clay- 
ton must die so the studio will once 
again turn out horror films. 

Dressed as the horribly deformed 
Frankenstein's monster, Tony visits 
the home of Clayton and waits in the 
shadows. Late that night, Jeff Clay- 
ton pulls his car into the garage. But 
before he can leave it, the monster is 
upon him, choking him to death. The 
deed done, Tony runs from the 
garage and back to the makeup 
department. 

Once again the police are baffled 
and the studio is in an uproar. Actors 
& technicians are afraid to come to 
work and no one will stay late at 
night. There are still no clues to the 
mysterious deaths. 

Rivero is more concerned than 
ever but Pete will not listen to him. 
It's obvious that Rivero may not 
stand the pressure so Pete has to be 
prepared for any slip-ups. 

of murder, monsters 
& morris 

Pete is packing his equipment 
when an investigator from the police 
department arrives. “It must be 
hard for you to leave this j ob after 25 
years," the investigator says. 

"Yes, it is. This is my whole life. I 
devoted my life to creating these 



IT CONOUERED 
THE WORLD (al- 
most). Too bad the 
Cucumber Creature 
(above) never met 
the Carrot Creature 
(THE THING FROM 
ANOTHER WORLD) 
--they oould have 
made a wonderful 
vegetable salad to- 
gether. 



monsters and now it’s all over.” 

"Are you angry enough to kill?" 
the detective asks. 

“I’m angry, yes. But murder? No, 
I leave that to . . . the monsters." 

Working late in the makeup room 
one night, Pete is visited by Mona- 
han ( Morris Ankrum) the studio 
guard. He is holding a black note- 
book with which he confronts Pete. 
■ ' I’ ve been keeping a record of every- 
thing around here," he says. “I re- 
corded the time you & Rivero left the 
night of the first murder. Working 
kind of late, weren’t you?" Pete real- 
izes the man is dangerous. Monahan 
must be taken care of— and soon! 

Later that evening, Monahan 
leaves his assistant at the front gate 
and begins his rounds of the studio. 
Pete is waiting. 

As Monahan searches thru every 
office & soundstage, Pete is watch- 
ing him. Having applied the special 
formula to himself, Pete is now 
transformed into a hideous monster, 
carrying a club. No one would recog- 
nize this beast if by chance he were 
spotted. 

Monahan enters the studio com- 
missary. There the monster attacks, 
killing the guard and leaving the 
bludgeoned body. Pete slips back to 
the makeup department, removes 
the appliance and goes home. 

When Monahan fails to return, the 
other guard searches for him . . . and 
finds his battered body. Once again 
the police are summoned. 


of clues & residues 

Finally there seems to be a break 
in the case. The maid at Clayton’s 
house tells police she saw a monster 
running from the garage the night 
he was killed. At first the police are 
reluctant to believe her until the 
makeup angle is thought of : it all ties 
in with Pete’s work! 

In Pete’s makeup room residue 
from grease paint & foundation 
cream is taken back to the lab for 
analysis. The findings prove very re- 
vealing! There is an extra ingredient 
in the mixture the lab man can't 
identify. It’s strange enough to start 
the police investigation of Pete & 
Rivero. 

When the detectives ask Rivero a 
question, Pete interrupts. "Can’t he 
speak for himself?" asks the detec- 
tive. “Well, I’ve been taking care of 
him for so long I feel like a parent 
rather than an associate.” 

By the time he's thru talking, the 
police are convinced Rivero is 
nothing more than an idiot who 
takes orders from Pete. It’s obvious 
he’s too meek & mild to even think of 
murder. 

After the investigation Pete 
growls, 

“You almost blew it in there!” 

"They know, Pete! I’m getting 
scared! 

Pete comforts the shaken Rivero 
and invites him to his home for a 
farewell party. “I’m having the boys 
stop in too.” 


partying is such 
sweet sorrow 

Reluctantly, the boys accept 
Pete’s invitation. They’re sure the 
man is weird & slightly deranged. 
Neither of them have any idea what 
they have done under hypnosis. 

Rivero is the first to arrive. “You 
can’t be trusted anymore,” Pete 
tells him. “I can’t afford to take any 
more chances with you.” He kills 
Rivero and hides his body. 

Shortly after, Tbny & Larry arrive 
at the house. They’re amazed at 
what they see. “It's like a museum! ” 

“These are my children,” Pete 
tells them. “Boys, let me introduce 
you to . . ." and he goes around the 
room pointing out the many masks 
& models he has built over the past 
25 years. 

Now the boys are scared and try to 
leave but Pete won't let them. Pete 
locks the door and tells them they 
must remain in his museum as part 
of his collection. 

Tbny & Larry try to break thru the 
door but Pete attacks with a knife. 
In the scuffle Larry knocks over a 
candle and sets the place on fire. 

The police, meanwhile, have con- 
cluded an extensive investigation in- 
to the makeup and having question- 
ed more witnesses have concluded 
that Pete is indeed tied in with the 
murders somehow. They race to his 
home. There all is chaos & conflagra- 
tion. 

flaming finale 

The makeup artist is out of his 
mind, running around trying to save 
his “children" form the inferno. 
Flame are consuming masks & 
props. Pete is dazed, his hands 
raised in the air, his warped mind 
crying that his creations are dying. 

The police arrive in time to break 
down the door and rescue the boys 
but it’s too late for Pete, who is 
trapped in the flames and burned 
alive. 

Larry & Tbny still had no idea 
what had happened but found that 
they were under the influence of 
Pete’s strange concoction. The po- 
lice retreat mom the sight and the 
boys rejoin their friends. They all 
stand and watch as the house is 
burned, the ghastly secrets & collec- 
tion of Pete Drummond dissolved in 
the heat of the raging fire. The secret 
of how to make a monster is gone for- 

In conclusion, one can only guess 
what really happened after Pete's 
death, for American-International 
went on to make many more horror 
films and just their year celebreated 
its 25th year in the business! 


END 


MYSTERY PHOTO 





MYSTERY PHOTO No.121 

FIVE MILLION YEARS TO EARTH was the Secret Scientlfilm las- 
tlme. Those who Identified #120, CRY OF THE BANSHEE, were: 
HANK EHRLICH. ELMER HAINES. LARRY SAVADIVEM RAY JESSEL, 
BOBBY DALE, ROBIN KIRBY. ANDY THOMPSON. PARKER ANDER- 
SON. JOHN REYNOLDS. SEAN ABLEY. SCOTT BREINIG. ANDY LEVY. 
KURT HABELT, MARK FRIERSON. THOMAS KNOWLTON, MARK 
BURGER. MITCHELL LIPSHITZ. "SKROOVUNS , PETER BECKMAN, 
MARVIN PAIGE. TIMOTHY MCCARTHY. EDDY BOLAN. MIKE WEL- 
LINS. MIKE PICKETT. FRED DEVINEZ. LEVVY TOYOTA. VICTOR TURS- 
COS. ROGER WEIR, CYNTHIA THOMPSON. DAN BENTON. DEBO- 
RAH RAZNICK. HUGUES DuBOIS. MICHAEL R. FORREST. CHRYSTINE 
FORREST. SANDRA V. REHER, KARINE McABEE, PAUL E. STAEDING- 
ER. GRETCHEN BISPLINGHOFF. ULRIKE HENN, WOLFGANG GERGES- 
TESTA, TRICIA McGRATH, MICHELE SMALL. J. ROBERT LOGAN. AL- 
BERT TONIK. 


39 


droid dangers 
sci-fi adventure lie 

BEVOIMO 

WESTWORLD 

marc mcgee lakes us there 


OTION PIX have of- 
ten been the source of in- 
spiration for TV in the 
endless search for new ideas. 

Sci-Fi & Fantasy FEATURES 
have spawned various TV series. 

In the late 30s, when Buster 
Crabbe was flying around in outer 
space, he probably had no idea that 
BUCK ROGERS would become a 
weekly series. It would be around 40 
years before Gil Gerrard would step 
into the space explorer's shoes. 

alter Claude retailed 

BUCK ROGERS wasonlyTne of 
the first movies to be adapted for a 
TV series. The 1933 James Whale 
classic, THE INVISIBLE MAN, 
was used as the basis for a 1958 pro- 
gram. The character was somewhat 
modified, of course. He wasn’t the 
mad scientist out to conquer the 
world any more the way Claude 
Rains had played him. He was, in- 
stead, an agent working with British 
Intelligence. In 1975, David McCal- 
um became transparent in still 
another version of the HGWells 
novel, this time as a scientist work- 
ing for the government who discov- 
ered that his formula for invisibility 
was going to be used for military 
purposes. The doctor memorized his 
secret formula, destroyed his equip- 
ment and made himself invisible to 
escape. 

sea-son's greetings 

Another movie to become a series 
was Irwin Allen's 1961 feature, 
VOYAGE TO THE BOTTOM OF 
THE SEA. Gone were Walter Pid- 
geon, Joan Fontaine, Robert Ster- 
ling, Barbara Eden, Peter Lorre & all 
the rest. In their stead were Richard 


Basehart. David (THE FLY.THE 
LOST WORLD) Hedison. et al. 
Each week audiences were treated to 
the further exploits of The Seaview, 
a glass-nosed submarine that roam- 
ed the oceans of the world looking 
for, and finding, trouble. 

THE GHOST & MRS. MUIR, the 
1947 comedy/drama with Rex Harri- 
son & Gene Tierney, became the 
basis for the 1968 sitcom. 

In 1974, Planet of the Apes was 
telecast on CBS ana starred Roddy 
McDowall, Ron Harper, James 
Naughton, Mark Lenard & Booth 
Colman. Planet of the Apes must 
have seemed like a natural to the 
idea-hungry studio executives. 
After all, the movie had almost be- 
come a television series in the thea- 
ters, with sequels like BENEATH 
THE PLANET OF THE APES, 
ESCAPE FROM THE PLANET 
OF THE APES, CONQUEST OF 
THE PLANET OF THE APES & 
BATTLE FOR THE PLANET OF 
THE APES. As it turned out, the 
series didn't run as long as some of 
the movie titles. 

new worlds 

Well now, a new TV series has 
been announced and will probably 
have started airing by the time this 
article sees print. It is called Be- 
yond Westworld, based on the 2 the- 
atrical features WESTWORLD & 
FUTUREWORLD. 

WESTWORLD, if you'll remem- 
ber, was the story about the world's 
greatest adult amusement park, 
Delos. It was a place situated 500 
miles deep in the Sahara Desert. It 
consisted of 3 individual resort 
areas: Imeprial Rome, Medieval Eu- 
rope & the Old West. In these fan- 




Talk about a blast from above! 
While it looks like a beautiful 
blonde is about to be buried, it is 
actually a trap to expose a new 
sort of female android. 


tasylands modern men & women 
could engage in everything from gla- 
diatorial combats to gunfights & all 
manner of make-believe. Each world 
was peopled with life-like robots. 
The robots were programmed to 
serve the visitors. As an example, 
while James Brolin & Richard Ben- 
jamin are in Westworld, decked out 
in their western outfits, they enter a 
saloon and encounter a robot gun- 
fighter, played by Yul Brynner. 
When Benjamin accidentally spills 
his drink, the ersatz cowboy says, 
"A little sloppy there with your 
drink. Bartender, get this boy a bib. 
He needs his mama!" 

Mustering his courage, Benjamin 
turns toward the belligerent killer 
and says, "You talk too much." 

"You say something, boy?” comes 
the reply. 

"Yes," barks Benjamin. “You talk 
too much." 

“Why don't you shut my mouth?” 

The saloon empties. 

Benjamin draws his gun. 

So does the gunslinger. 

And naturally, Benjamin is the 
winner: the robots have been pro- 
grammed to lose. It would hardly be 
profitable for the park to have their 
robots kill off their guests. 

But that's exactly what starts to 
happen. 

the robot rebellion 

One of the first clues to signs of 
the coming doom is when a robot 
snake sinks its fangs into James 
Brolin's arm. 

Watching the incident in the com- 
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puter room, one technician exclaims 
to the other, “The snakes are all pro- 
grammed to miss on a strike !” 

"What happened?” 

“2 guests snot at a snake, missed 
—and the damn thing bit one of 
them!” 

"That's inexcusable for a snake to 
injure a guest!” replies the other. 
“Also impossible!” 

Not quite impossible, it seems, for 
the robots begin to run amok. Brolin 
& Benjamin's next encounter with 
the robot gunfighter proves fatal for 
Brolin. The robot's draw is lightning 
quick. Brolin sinks to the ground 
with a bullet in his chest. It becomes 
a battle of man against machine as 
Benjamin runs all over Delos, trying 
to escape death at the made robot's 

no future in it 

FUTUREWORLD was the con- 
tinuing story of Delos. This time the 
park attempts to overcome the bad 
publicity from the events of the 
years before. Arthur Hill invites 2 
reporters— Blythe Danner & Peter 
Fonda— to check the place over and 
to see that everything is A-OK. So 
they do. 

Besides supposedly making the 
park safe, some new worlds have 
been added: "Spa World" & “Fu- 
tureworld”. 

But the area that Fonda is most 
interested in is “the dead 
inventory". 

Dead Inventory turns out to be a 
laboratory where the park is repro- 
ducing human beings in robot form. 
Danner & Fonda see duplicates to 
Takaguchi, an influential Japanese 
business tycoon, Russia's powerful 
General Karnovski & several others. 

One gets the impression that 
somebody ought to shut Delos down 
for good! 

Not so easy. 

return of the robots 

The robots are back and this time 
they're on your television screen. Be- 
yond Westworld has been added to 
the lsit of tele-fanta-series like Bat- 
tles tar Galactica, The Bionic Wo- 
man, The Incredible Hulk, The In- 
vaders, Ijand of the Giants, Lost in 
Space, Stark Trek & Bat Man. 

As you would expect, the humans 
won't have any easier a time of it 
than they did in WESTWORLD or 
FUTUREWORLD. For this time, 
the robots are in the hands of a mani- 
acal individuals who would like to 
rule the world! (Sounds like a part 
that would have suited Lugosi or 
Karloff well. Or Rathbone or Lucco!) 



The beautiful blonde exposed! Instead of skin, muscle, and bone, this girl 
has wire, tubes and diodes! She is just one of many robots set to be un- 
leashed on an unsuspecting world by evil scientist James Wainwright. 

END 





IMPERIAL 

TROOP 

TRANSPORTER 


MILLENIUM 

FALCON 

OPEN-UP MODEL 

MILLENIUM FALCON SPACESHIP This big. so- 
phisticated, "open up" model ot Han Solo's fa- 
mous Millenium Falcon is a gigantic model 
that's a whopping 17"x6"x23"! Pushbutton acti- 
vates the "battle alert" siren when enemy TIE 
lighters are in the area. Cockpit has a flip open 
canopy with seats lor Han Solo and Chewbacca. 
The radar dish manually swivels 360°. This enor- 
mous model has retractable landing pear, a fold- 
ing entrance ramp. Rear deck panel lilts to give 
access to the rear cabin where table and chaifs 
are ready lor a game ol space chess. The cabin 
lloor lilts away to reveal a secret compartment to 
hide the action figures from searches by the Im- 
perial Stormtroopers. Fit your action figure into 
the command chair below the laser canon which 
clicks as It follows enemy craft. The Millenium 
Falcon has all the detail ol the original ship. Ac- 


MILLENIUM 
FALCON 








CHANEY 

HAPPY 

RETURNS 

Ion may they wave! 


B IRTHDAY REMEMBRANCES are in order for the 
following favorites of Fiendish Filmdom. Leading all 
the rest, of course— the Best: LON CHANEY SR. 
Obviously we can’t forward any Birthday Cards to HIM 
The died 26 August 1930] but we can [and willingly will] 
forward your Greetings to those names with an asterisk 
(*] in front of them. Address a Birthday Card in the fol- 
lowing manner [sample]: JAY ROBINSON do Nate L. 
Daye, 2495 Glendower Ave., Hollywood, CA 90027. 
Cards intended for Sir Alec or St. Peter must bear 31c 
for a half-ounce or 62 c if your envelope weighs 1 oz. as 
ige muBt be forwarded overseas by air. (93c 


ff 


S i mi , 

1.24 for 2 oz.] Unfortunately, we ai 
longer in a position to forward mall to Mr. Lee. 


I 1 /. 



END 


WRECKAGE OF THE 
RHEDOS AUKUS IN - 


THE 



FROM 


20000 

FATHOMS 

eric I. Hoffman retells the bradbury-harryhausen tale 
as a filmbook (conclusion) 


CHAPT. 4 

“The ‘Sea Serpent’ Strikes 

The fishing ketch S.S. Fortune, out of Nova Scotia, 
was making its way thru the fog-bound sea. At the 
wheel was her skipper, a bearded veteran of countless 
voyages. Beside him was the helmsman, Jacob Bow- 
man, an individual who would fit the description of the 
rough-&-ready seamen. The voyage had been unevent- 
ful. 

It was Jacob who first saw the horrifying sight thru 
the wheelhouse window. A thing from a delirium was 
peering in at the 2 men, its reptilian head distorted by 
the rain-spattered glass, its gaping jaws revealing 2 
rows of gigantic teeth, highlighted by a pair of fangs. 

Suddenly the boat began to pitch and roll, the sound 
of splintering wood & rending metal filling the ears of 
the Captain & his helmsman as the huge monster from 
the Arctic proceeded to send the fishing boat to its 
watery grave. 

Tom Nesbitt felt the first spark of enthusiasm since 
returning from the nightmare in the Arctic. The news- 
papers were carrying a story about the sinking of the 
fishing boat Fortune off the Grand Banks by a “sea 
serpent". As far as Nesbitt’s nurse was concerned, 
however, the story was where it belonged: on the com- 
ics page. 

But Nesbitt had already made up his mind and when 
his nurse left the room he began to get into his street 
clothes. 

His destination was the most prestigious University 
in the city of New York. The person he intended to see 
was Dr. Thurgood Elson, Dean of the University's 
Dept, of Paleontology. Amid the impressive array of 
fossils, books, drawings, charts, even a fully-recon- 
structed dinosaur skeleton, Tom Nesbitt told ms story 
to the portly, middle-aged scientist who, with a twinkle 
in his eye, took in his visitor's words. 

Dr. Elson had been described by some as an over- 
grown leprechaun because of his appearance, quick 
humor & easy-going manner. But behind the deceptive 
exterior was a mind considered to be one of the great- 
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est scientific brains in the country. Always curious, al- 
ways ready to explore new, untested paths to acquire 
new knowledge, Dr. Elson was listening to the incredi- 
ble story of the noted atomic scientist before him. Yet 
in his eyes was the same reaction that had answered 
Nesbitt’s pleas for assistance in trying to find the 
creature. 

But listening with more willing ears was Dr. Elson’s 
assistant Lee Hunter, an attractive woman whose 
knowledge, independence of spirit and abilities had 
caused the very careful Dr. Elson to select her as his 
second-in-command. She was impressed by Nesbitt’s 
sincerity, the haunted look in his eyes . . . and, to an ex- 
tent, his good looks. 

All of Nesbitt's attempts to convince Elson were in 
vain. The paleontologist countered Tom's suggestion 
of an expedition to find the creature with the reminder 
that such a move would require time, personnel & 
money. Observing Tom’s disappointment, Elson smil- 
ed his disarming smile. "Professor Nesbitt,” he said, 
almost as father to son, "After 30 years I am taking 
my first extended leave. I’m going to visit the places of 
origin of our fossils. Tibet . . . France . . . Crete. But I 



The Beautiful Model that was The Beast. 

assure you I would put aside all my plans if there was 
the slightest chance that what you say is possible.” 

CHAPT. 5 

"And Strikes Again” 

"What about the newspaper item?” Nesbitt in- 
sisted. 

Elson chuckled. “If all the items about seaman 
reporting sea monsters were laid end to end, they 
would reach to the moon ... Do you realize, sir, that 
you are asking us to believe that you saw a creature 
that would be more than a hundred million years old?” 

But Nesbitt wasn’t about to be thwarted, and plung- 
ed on. “You said that for a hundred million years the 
water of the Mesozoic Age was ice. Isn’t it possible 
that an animal could have been trapped in that ice? 
Caught in the suddenly freezing temperatures and 
locked in? Then when we released the bomb, the heat 
generated melted the ice in which this . . . this beast 
. . . was imprisoned and freed it.” Seeing the skep- 
ticism ir. Elson's face, Tom persisted. “Couldn’t it 
have been in a state of hibernation? After all, bears live 
thru a winter under somewhat similar conditions." 

"For that one winter,” Elson answered, "the bear 


lives off itself, the food it has accumulated within itself 
thruout the other seasons. Can you expect that an 
animal could live off its own tissues for a hundred mil- 
lion years?” 

Just then Lee Hunter made one of those moves that 
alternately delighted & infuriated her boss: she de- 
cided to take up Nesbitt’s cause. “I don’t know if this 
will help . . .” she began, “but you remember, Dr. 
Elson, a few years ago an expedition unearthed a herd 
of mastodons in the Siberian Tundra . . . dead 
thousands of years . . . their fur still on them . . . their 
meat edible?” 

“But my dear Lee,” Elson retorted patiently, as if 
lecturing to a class full of students, “They weren’t 
alive. That’s the important difference. I’m afraid, Pro- 
fessor, in all honesty, I couldn’t back your story.” 

For Tom Nesbitt this was the latest in a series of re- 
jections of his attempts to track down the creature. 
Despite the sympathy of Lee & Dr. Elson, he walked 
out, a dejected, forlorn, defeated man. 

Upon returning to the hospital, Tom’s doctor, Dr. 
Morton, immediately gave him a complete examina- 
tion, relieved to find that nothng was wrong, physical- 
ly at least, with his patient. As he gave Nesbitt the 
okay to leave the hospital, a radio program caught 
their ear. A wise-cracking disc-jockey was reporting 
the story of a second shipwreck off Nova Scotia . . . 
and a so-called “sea monster”. 

CHAPT. 6 
“Last Chance” 

For Tom it was back to work as usual in the New 
York Regional Office of the Atomic Energy Commis- 
sion. His secretary had been bringing up the paper- 
work that had piled up during his absence and now he 
was coming to the last of the documents when he had a 
visitor. 

Lee Hunter had been intrigued by Tom’s unshakable 
belief in what he had seen and had come after hearing 
the radio report of the second shipwreck. A plan had 
evolved in her head and now she & Tom Nesbitt were 
seated in her apartment, the attractive scientist 
watching as Nesbitt leafed thru pile after pile of fotos, 
sketches & drawings of prehistoric animals. While the 
pile of discards on the floor was a large one, the pile on 
the coffee table of still-to-be-examined pictures was 
still formidable. 

During a break in the search thru the pictures Tom 
learned something about the attractive young lady 
who was championing his cause. She had become Dr. 
Elson's assistant, she supposed, by “continually rub- 
bing him the wrong way. I was a student of his, and to 
hear him tell it, all I did was challenge him or argue 
with him. I was afraid he was going to expel me but in- 
stead he asked me if I would oe his assistant when I 
graduated . . . and here I am.” 

As the day melted into night, the pile of discards 
grew. Tom was astonished that there were so many 
prehistoric animals. 

It was a particular drawing that caught his atten- 
tion. It looked a bit like the creature but the front legs 
were too short. As Tom started to continue, Lee pro- 
ceeded to pull out other drawings from the pile . . . un- 
til, after looking at sketches that got closer & closer to 
what he had seen, Tom Nesbitt felt the surge of excite- 
ment rush thru him as he found himself staring at a de- 
tailed artist's sketch of a huge saurian from the 
Earth's past posed amid jungle foliage. The hunt was 
about to begin. 

Realizing that Nesbitt's identification of the picture 
was not conclusive, the pair decided to contact the cap- 
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tain of one of the sunken fishing boats, a Capt. George 
Le May. But the proud Canadian, sick & tired of 
ridicule by those who thought he was "balmy” on the 
subject of sea monsters, slammed down the phone, cer- 
tain that it was another practical joker intent on 
plaguing him. 

Tom was left with only one other tactic: he would fly 
to Capt. I.>e May’s home town in Canada and convince 
him to talk with Dr. Elson. But when he arrived in the 
fishing village learned at the local newspaper office 
that Le May had left in a fury, determined to reach the 
interior, far away from any other human being. 

Now only one final chance remained: Jacob 
Bowman, the helmsman, sole survivor of the 
destroyed S.S. Fortune , now a patient at St. James 
Hospital. 

At first Jacob was hostile, refusing to talk with his 
earnest visitor. It took all of Nesbitt's sincerity to con- 
vince the shattered helmsman that he too had seen the 
incredible horror from the sea. Once that was ac- 
complished, it was an easy matter to convince Jacob to 
return to New York. 

Now Nesbitt was sure he could convince Dr. Elson 
that the "imaginary” monster did exist. 

CHAPT. 7 

“The Lure of the Lighthouse" 

The waves broke against the jagged rocks of the lit- 
tle outcropping on the Atlantic, somewhere off the 
coast of Maine. Fog shrouded the region as the mourn- 
ful cry of a foghorn cut thru the mist. With measured 
regularity the beam of a powerful light shone brightly, 
winked out, then reappeared. The revolving lights of a 
lighthouse, performing its function, warning ships of 
the treacherous coastline as it had done for decades 




Eye to Eye with Tons of Ferocious Fury from 80,000 
Fathoms! 
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Inside the lighthouse tower, 2 men went about their 
everyday routine. The older, more experienced 
lighthouse keeper puttered around the mechanism of 
the light itself, satisifed that everything was in work- 
ing order. His assistant, a young, good-looking fellow, 
blessed with a love of his work, sat quietly, playing a 
simple but pleasant tune on a concertina. 

Outside, something else was responding to a differ- 
ent kind of music. The lightouse foghorn had not only 
attracted the attention of passing ships, it had also 

E iqued the curiosity of a Brobdingnagian beast that 
ad journeyed thousands of miles thru the ocean 
depths from the Arctic. 

Crawling onto dry land, the amphibious horror ap- 
proached the lighthouse, staring at the revolving light 
at the top of the tower while the foghorn continued its 
lonely wail thru the naight. As if in answer to a living 
creature's call, the beast rumbled a low bellow. 

Inside the tower, the 2 lighthouse keepers stared in 
astonished terror at the thing that peered in at them. 
As they backed away, the tower began to rock & sway 
as the monster, apparently deciding that the structure 
was some sort of enemy, launched itself at it, powerful 
forelegs striking like sledgehammers, clawing at the 
bricks & steel. 

Despite their attempt to rush down the spiral stair- 
case to freedom, the attendants were buried under the 
collapse of the lighthouse. 

The light had gone out, never to shine again. 

The foghorn was stilled. 

And on a small outcropping of coastline, squatting 
by the wreckage of the lighthouse, the last of its kind 
raised its monstrous, reptilian head into the black star- 
less night and bellowea out its rage . . . and perhaps 
loneliness ... to the uncaring heavens. 

CHAPT. 8 
“Incredible!” 

Dr. Thurgood Elson & Lee Hunter were involved in a 
flurry of last-minute packing for E Ison's vacation. The 
doctor let his mind tnink back to the phone call from 
Tbm Nesbitt, still insisting there was a living prehis- 
toric creature at large. Only this time he had a witness. 

Lee had been won over to Nesbitt's side. And not, El- 
son thought with a mental chuckle, because of his repu- 
tation in the field of nuclear physics. The look in her 
eyes when she thought of Nesbitt was enough evidence 
that the heart was having as strong an influence as the 
young lady’s brilliant mind. 

But now time was running out as they waited for N es- 
bitt to arrive from the airport. “A Mesozoic animal 
alive today," Elson chuckled. “I could lose my position 
& my reputation simply as a result of listening to such 
nonsense . . . However, I wouldn’t want to be accused of 
standing in the way of a possible romance.” 

When Lee accused him of just being stubborn, Elson 
picked up a book and turned to a specially earmarked 
place. “On the 21st of October, in the year 1797, one Pro- 
fessor Gordon Laughton was forcibly removed, by 
order of the Crown, from his chair of science at the Uni- 
versity of Edinburgh. Dr. Laughton was firmly con- 
vinced that leprechauns were responsible for the up- 
rooting of the ancient campus oak, even swearing upon 
oath that he had seen them.” As he closed the book, he 
chuckled, “Now it's monsters instead of leprechauns.” 

"And what makes you think there were no lepre- 
chauns?” Tbm Nesbitt challenged. 

Elson observed the obvious affection between the 
two, then noted the slightly rough-hewn man who had 
come in with Nesbitt. His general appearance & dress 
marked him as a sailor. 


ed by Col. Evans (Ken- 
remembered from THE 
ANOTHER WORLD) as 
he recuperates from 
ghtmarish experience. 



A Rhedosaurus is about to make applesauce out of traffic in the Big; Apple! 


As Elson watched with mild curiosity, Lee & Tbm pro- 
ceeded to repeat the experiment with the sketches that 
had convinced Nesbitt to continue his crusade. Time 
passed, and Jacob Bowman continued to leaf thru the 

E iles of drawings. Tbm had said that the same drawing 
e identified at Lee's apartment was in the batch of 
drawings. 

Gradually Elson became more & more interested in 
Jacob’s efforts. Suddenly the seaman stopped, his face 


s the one.” Nesbitt added, “That's the 

one I picked.” 

Elson picked up the sketch of the gigantic creature 
stalking thru a jungle setting. “It’s a drawing of a 
Rhedosaurus . . . extinct for a nundred million years." 
J acob 's eyebrows rose and his j aw dropped as he took in 
the incredible time span. 

Elson turned and pointed at a huge dinosaur skeleton 
that dominated the room. "The direct ancestor of that 
little lady . . . only twice as large . . . according to theory. 
The only fossils of that particular species were found in 
a drag of the Hudson Submarine Canyon 150 miles 
from New York ... If we could only be sure . . . without a 
shadow of a doubt.” 

For a seemingly cautious man, Dr. Elson began to 
move very quickly. Realizing that not all occurrences 
connected with Nesbitt’s monster would be reported by 
the press, the group figured that the Dept, of Defense 
might be just the organization to help . . . they would 
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Barricaded! The mighty beast does its best to fend off 
the bazookas and other offensive weapons of the de- 
fenders of civilization! 
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have the coastline & the sea lanes under observation. 

But Tom reminded Elson that he had tried to tell 
them of the creature before and no one would believe 
him. “They'll listen now," Elson said with a firmness in 
his voice that startled even I>ee. 

Col. Jack Evans was delighted to receive a phone call 
from his friend Tbm Nesbitt. Until Nesbitt began again 
on the subject of the monster. "Let’s not start that 
again! " he protested. “I can just see myself going to the 
Chief of Staff and requesting permission to hunt a pre- 
historic monster. Eagles on a straight jacket is not stan- 
dard uniform.” 

1 1 was then that Dr. Elson came on the phone and pro- 
ceeded to tell Evans that he believed 'Ibm was on to 
something. But Evans was still doubtful and despite 
his friendship for Nesbitt, didn't want to stick his neck 
out. But Dr. Elson soon got his way, his reputation & 
position convincing Evans to at least check up on any 
unexplained or unsolved catastrophes within the last 
few days. 

It wasn't long before what everyone had been waiting 
for . . . and dreading . . . came to pass. 

CHAPT. 9 
“Inexorable" 

A night on the town had been rudely interrupted 
when Tom & Lee had been given a message at the ballet. 
Within 30 minutes they were with Dr. Elson & Col. 
Evans in the office of Capt. Philip Jackson of the Geo- 
detic Division of the U.S. Coast Guard. Jackson was 
just filling them in on the incident of the demolished 
lighthouse in Maine. “No storm, no earthquake . . . 
nothing." He looked baffled. 

“Were there any other unexplained happenings?" 
Nesbitt asked. “Yes," Capt. Jackson replied, “Coast 
Guard Station 37 reported minor shore wreckage off 
the Massachusetts coast. Several isolated buildings 
were destroyed. A farmer was found crushed to death. " 

“There's a certain inexorable chronology to these 
disasters, Captain," Dr. Elson said thoughtfully. “Tom 
first saw the Rhedosaurus near Baffin Bay . . . evident- 
ly its last presumed presence was off the coast of Mass- 
achusetts." Walking over to a large map on the wall of 
Jackson's office, Elson proceeded to plot a course based 
on the reported events involving the creature, begin- 
ning with Nesbitt's encounter in the Arctic and ending 
with the Massachusetts wreckage. “If you notice, he's 
been following the Arctic Curent all the way down . 
and why? . . . Because he may be heading for here ..." 
As he spoke, Elson pointed to the map’s designation for 
the Hudson Submarine Canyon. “It was here, in these 
subterranean canyons, that the only known fossils of 
his species were found." 

"Are you trying to say, Dr. Elson. that this monster 
you all claim exists, is headed toward New York City?" 
Capt. Jackson's voice held a slight trace of disbelief . . . 
ana lear. 

Elson shrugged, as if there were no Use arguing with 
the facts. "Well. Baffin Bay. Grand Banks . . . Nova 
Scotia . . . Maine . . . Massachusetts ... It may be that 
New York will have a visit shortly." 

CHAPT. 10 
"Death Dives Deep" 

The Navy tender rode the gentle waves as seamen 
made final adjustments on the diving bell in prepara- 
tion for possibly the strangest operation ever under- 
taken. The curious quest was the result of Dr. Elson 's 
determination to capture the Rhedosaurus alive for 
study. After his prediction that the creature might 
eventually surface in New York City, Capt. Jackson had 


started thinking of ways to kill the beast. For one of the 
few times in his life, Dr. Elson began to get angry'. The 
idea of destroying the greatest discovery in the history 
of science was unthinkable! He would go down in a div- 
ing bell and survey the situation and come up with an 
idea of how to capture the beast. 

Now the search was about to begin. The boat would 
lower the diving chamber into the ocean's depths for a 
period of time, then move on to different marked loca- 
tions. Elson was barely able to restrain himself with ex- 
citement as he climbed inside the diving bell after Wil- 
son, the seaman who would operate it. "Remember, sig- 
nal us at the first sign of danger,” Ibm ordered. Elson 
smiled. “Why do you all persist in talking of danger?” 
he demanded. “The Rhedosaurus & I are old friends.” 

And so saying, the door was closed and the diving 
chamber began its descent into the eerie, alien depths of 
the ocean & the huge canyons that existed miles below 
the ocean’s surface. For Elson, it was a journey back in 
time, and his comments could be heard over the radio 
hookup on the navy ship. As the boat shifted location 5 
times, getting deeper into the region of the sunken can- 
yon. 

It was during the 6th dive that Elson said, "There 
seems to be a difference of opinion between two of the lo- 
cal inhabitants.” Outside the observation porthole an 
octopus & a shark were locked in mortal combat. But as 
Elson & Mr. Wilson watched, a huge shadow suddenly 
covered the undersea battle, moving towards the diving 
bell. As the form entered the beam of the bell's search- 
light, Elson almost dropped his cup of coffee and ex- 
claimed, "There he is! It s unbelievable ... I can only 
see part of him. His leg & shoulder . . . but he's tremen- 
dous! ... he's moving toward us . . .” 

Ibm wanted to have the diving bell brought up but 
Elson demanded that Lee come to the radio hookup. 
"Lee!" his voice shouted over the girl's earphones, "We 
were right! It’s a Paleolithic survival, exactly as we pic- 
tured it. . ." And as Lee started to take notes onElson's 
observations, worry evident on her face, the little man 
enthusiastically plunged into the opportunity to ob- 
serve close up the living relic from Earth's prehistoric 

Radio contact ended in midsentence as Elson was in- 
structing Lee to make changes on the description of the 
Rhedosaurus. Immediately the diving winch started to 
bring the diving bell up as fast as possible. But all that 
came to the surface was the chain, the end of it bitten 
clean thru, the electrical cables & air line severed. They 
couldn't know that as Dr. Elson was describing the ap- 
pearance of the prehistoric monster, the creature had 
moved closer & closer until the last sight that Dr. Elson 
saw before the end was the huge, gaping, teeth-studded 
maw of the beast from the past blocking out the view of 
the ocean as it devoured the diving bell and its 2 occu- 

1 f Ibm Nesbitt & Lee Hunter hadn't had each other to 
lean on, both would have come apart under the horror of 
what had happened and the guilt that both felt over Dr. 
E Ison's terrible fate. Meanwhile, swift action had 
followed the disastrous diving expedition. The Navy 
was on the alert; the Coast Guard was on 24 hour watch. 
Colonel Evans had been placed in charge of the hunt for 
the monster. 

CHAPT. 11 
“New York at Bay" 

It has been said that New Yorkers have seen just 
about everything. But nothing in the experiences of the 
dock workers at Fulton Pier prepared them for the sight 
of the huge creature that emerged from the East River 
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and crawled onto the pier, stalking into the city. 

The horror would linger forever. Memories of the huge 
monster, moving thru downtown New York, stomping 
whatever lay in its path, whether a group of automo- 
biles or fleeing pedestrians. One woman would never 
forget the bravery of a lone policeman who pushed his 
way thru the fleeing people, firing at the creature with 
his service pistol when he was free of the crush of hu- 
manity. She would also try to erase the memory of what 
happened afterwards as the officer feverishly started to 
reload his gun . . . only to be lifted into air as the 
creature seized him in its jaws, his legs kicking frantic- 
ally, his screams echoing thru the city street before the 
monster swallowed him alive! 

People fled in blind, unreasoning panic, trampling 
anyone unfortuante enough to fall in their path. A car 
was seized in the creature's jaws and hurled thru the air, 
to come crashing into the street, killing the driver inside 
the vehicle. 

The creature's advance would have continued if not 
for the arrival of some members of the Riot Squad, their 
powerful automatic rifles sending the beast crashing 
thru a brownstone building, the rubble crushing some 
men who had hidden in the alleyway behind it. 

The military finally managed to trap the beast in the 
area of lower Wall Street, where, in the darkness of the 
night, it was barricaded in, waiting for its enemies' next 




The roller-coaster was never meant to support the 
weight of a Rhedosaurus. 


move. Tom & Lee had been brought up to a rooftop de- 
fense post overlooking the area that was now ringed 
with a hastily-rigged electrical fence, sandbags and sol- 
diers with powerful weapons. On the roof itself, an anti- 
tank gun had been set up and even as the 2 scientists 
watched. Evans gave the order to fire the powerful 
weapon. But Tom was worried. The creature's skull was 
at least 1 2 inches thick. Would the anti-tank shell do the 
trick and stop the monster? 

What happened next was chaos. The creature reared 
up at the sound of the gun being fired. Its bellow of pain 
& rage was ghastly as it went berserk, crashing thru the 
electrical fence, as men with bazookas fired at the thing 
from the past. One shot hit its mark, an area in the neck 
just below the creature's nightmarish head. But in its 
pain, the thing smashed thru the electrical wiring, caus- 
ing a blinding blaze of energy & sparks before total 
darkness covered its escape. All that marked the crea- 
ture's progress were the distant screams of its victims. 

CHAPT. 12 
"Deadly Discovery" 

It was a shortime later when the new horror was add- 
ed to the grimness of what had already happened. A 
search party had discovered a trail of blood pools lead- 
ing toward the river. Evans had been alerted and or- 
dered the soldiers to continue. But the small group be- 
gan to collapse one by one, unable to breathe, dizzy, fe- 
verish. One soldier managed to contact Evans by walk- 
ie-talkie before he succumbed. 

At the military hospital. Dr. Morton, the physician in 
charge, had been busy all day. examining survivors of 
the beast's rampage thru the city. All were now either 
dead or lying in hospital beds. Now 50 more patients, all 
soldiers under Colonel Evans' command, had been 
brought in. some of them part of the search squad that 
had been following the creature's trail of blood. 

Evans received the phone call from Morton that re- 
vealed the full horror: the monster was the carrier of a 
horrible, unknown disease. Contact with its blood could 
be fatal. Cannon fire could spread the particles thru the 
air, endangering not only New York but perhaps the en- 
tire country. 

But the attempts to hem in the creature once more 
had failed. Evans was furious. "I should have used 
flame throwers . . . Cremated it and the plague with it. " 


But Tom disagreed. "The smoke would have carried the 
particles of blood just as far as the air. No. it must be re- 
duced so that not even a cinder remains." 

Their discussion was interrupted by the alert that the 
monster had been sighted on Coney Island. Just then. 
Tom had the answer to the problem of the plague. "Ra- 
dioactive isotope! " he shouted in excitement. "Shoot it 
into him and destroy all that diseased tissue." And he 
started to dial a certain number on the telephone. A 
number that would determine the fate of a city. 

CHAPT. 13 

"Of Roller-Coasters. Radioactivity & 
the Rampaging Rhedosaurus" 

By the time Evans. Lee & Nesbitt arrived at the fam- 
ed amusement park, the creature had already demolish- 
ed much of the place. Now it was trapped, entangled in 
the twisting, turning structure of the park's legendary 
roller-coaster. 

Soldiers kept their distance as the monster, half-mad 
with the pain of its gaping, bleeding wound mixed with 
its anger at the puny, irritating human insects that har- 
assed it. used its teeth & claws to begin tearing apart 
the structure that hemmed it in. 

Evans had arrived just in time to stop some soldiers 
from attempting to use bazookas on the thing. Now 
they could only wait for whatever Tom had called for to 
stop the prehistoric monster. 

The answer to Tom's request arrived in an escorted 
truck from the ATOMIC ENERGY COMMISSION. 
Its cargo: a heavy lead box containing a radioactive iso- 
tope. Also on the truck were 2 weird-looking radiation 
suits and a grenade rifle to fire the isotope. As Tom be- 
gan to load the rifle with the vital grenade (it was. ac- 
cording to Nesbitt, the only isotope of its kind 
outside of Oak Ridge, the birthplace of the 
atomic bombi. a sharp-shooter was brought in to assist 
Nesbitt in the hazardous task. 

They would only have one shot at the gaping wound 
in the creature's neck . . . and to reach it. thev would 
have to ride the roller-coaster car to the top of the track 
nearest the beast! As Evans & a terrified Lee watched, 
the 2 grotesquely-suited figures took the ride, looking 
like story-book goblins, until the car stopped at the top 
of the track. From there, the 2 men could see the thrash- 
ing monster, the bleeding wound clearly visible. Step- 
ping out of the car. the pair braced themselves against 
the track rail. 

The corporal took careful aim. preparing to make 
what would undoubtedlv be the most important shot of 
his life. As the crowd below watched, the sound of a rifle 
shot filled the air. The Rhedosaurus screamed in agony 
as the radioactive missile struck its target. 

But now the men faced the problem of getting away. 
As they started to head for the car. the thrashing crea- 
ture sent the vehicle racing down the track, hurtling off 
the area smashed by the beast. As everyone watched in 
horror, the car crashed into a generator and flames 
swiftly leaped up the wooden structure of the roller 
coaster. 

It was a terrifying race to safety for the soldier & Nes- 
bitt as they clambered down the web-like structure of 
the roller-coaster while the huge prehistoric monster 
went berserk in its agony. 

At last the 2 desperate men made it to the ground. 
Tom was swept into the waiting arms of Lee while Col. 
Evans & the others watched the dying Rhedosaurus, 
the last of its kind, sink to the ground as the flames of 
the roller-coaster engulfed it. joining with the radioac- 
tive isotope to bring an end to the peril from prehistory 
past that made history in the modem world. 
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Roger Corman, who gave us low budget sf films in the fifties and a slew of 
Poe pics in the sixties, has announced his rostet of horror and sf productions for 
1980. The films to be produced through his New World Pictures organiiation are 
the $4,500,000 space epic BATTLE BEYOND THE STARS, to be directed by 
animator Jimmy Murakami and released in July; KUNG FU 2000. a futuristic ac- 
tion pic budgeted at $3,000,000: JOURNEY BEYOND THE GALAXY, coming in 
at a healthy $5,000,000; THE LAST WORLD WAR. which wil go before the 
cameras in the fall at a whopping (for Cormanl $8,500,000 price tag: DON! 
OPEN THE DOOR, a honor film financed for a measly $1,500,000 and slated for 
summer release: the $1,500,000 HUMANOIDS FROM THE DEEP; and GALAXY 
EXPRESS, a $5,000,000 production from Toei Films in Japan, which New World 
will release in the United States. A barbarian film is also on the drawing boards, 
to compete with CONAN and his brawny ilk. 




THE STEPFORD WIVES, a movie in which all the women of the town of Step 
ford. Connecticut are replaced by robots, is about to give birth to a sequel. The 
Mow-up to the 1974 fflm - which stared Katharine Ross and Paula Prentiss - 
wiR be caled THE REVENGE OF THE STEPFORD WIVES, and is being produced 
as a two-hour film for CBS television. THE STEPFORD WIVES was based on a 
bestselling novel by Ira Levit, who also wrote the classic ROSEMARY'S BABY. 


United Artists has announced two fantasy films coming our way early in 1981. 
The first of these will be CAVEMAN, a comedy set in the untamed days of 
prehistory. It is described by one UA official as, "not unlike ALLEY OOP.” and 
wiR feature prehistoric monsters and the discovery of fire by the featured 
Caveman. Another UA epic, going before the cameras under the wing of pro 
ducer Milton Subotsky, is THONGOR. A barbarian adventure, it is based on the 
series ol novels by author Lin Carter. A warrior of Lemuria, Thongor lived on 
earth circe 493,000 B.C.. the son of Thumithar of the Black Hawk people. His 
sword and sorcery adventures will compete for audience affection with those 
of CONAN, another muscular barbarian, whose exploits are being brought to the 
screen by Dino de Laurentiis in a $15,000,000 production which goes before the 


Producer Biiol Schick, whose film THE EARTHLING will be released later this 
year, has announced the beginning of pre-production work on a film entitled THE 
SEARCH AT LOCH NESS, the story of the hunt for the legendary Loch Ness 
Monster. The screenplay for the $8,000,000 production is by Richard Chapman 
and Derek Tennant. Several Nessie films have been announced over the years, 
the most recent a $3,000,000 coproduction by David Frost and a Japanese 
studio, which fe* through. A film about the monster was released in 1933: enti 
tied THE LOCH NESS MONSTER, it featured brief footage of the tide beast as 
seen in the loch's murky waters by a diver. THE SEARCH AT LOCH NESS wifl 


that. A lot ol sketches George was carrying around 
for the inside ol the Death Star had bright steel. I fig- 
ured that was much too cheerful anyway tor Darth 
Vadet and I wanted everything to curve away from 
you so you’d sense its circular shape, even though it 
was enormous and could have had perfectly straight 

HA f: On such long term productions as Star Wars and 
Close Encounters there seem to be stories of in jokes 
the technicians use. like putting little models of 
C-3PO and R2-D2 on the Mothership. Did you do any- 


1978. At the time he was at a crossroa 
trious career. Having sold his script for 
ed SATURN 3. he was preparing to dir 
That accomplishment was not to be 
month into the project, Barry was taker 
ing post by producer Stanley Donen (s 
Tragically, by May 1979 John Barry har 


i just briefly you'd say. 


In the name of fair play, and in honor of this tie 
mendous craftsman. FAMOUS MONSTERS' HOR 
RORWORLO REPORTER is proud to present this last 
interview with John Barry, designer for A Clockwork 
Orange. Star Wars, and Superman, and original 


ward to are WHEN YOU'RE A WEREWOLF, which is scheduled for a summer 
start, based on a script by Sal Ponth GALAXiNA. Crown International's comedy 
about the adventures of a space pilot in the 28th Century, and Menahem 
Golan's APPLE, a science fiction meckad currently shooting in Israel. 


US US. 

m 

SLAVE 

t battle for sword and sorcery 
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X-vyingi & Tle-flgMert 
mix It up In a duei-to- 
the-death space battle 
In the unfriendly skies 
of an alien world that 
existed long ago & far 


be their only attraction. If they want to make very, 
very expensive pictures they might as well get Alvin 
Sargent or somebody to do the screenplay. I felt the 
only thing which would attract somebody to an un- 
known is a cheap project. Strangely enough. Saturn 
3 is not a cheap project anymore. They wanted to go 
wilh major actors, which blew the budget way up. 
RM: Would you care to give a short pre production 


became someone's assistant, then I did some set 
dressing, working on location with the guy who was 
the chief designer of MGM in England. From him I 
learned everything I know about responsibility to the 
movie. He was very aware of that; an excellent guy. 
A lovely man. I took it in slowly. Its funny. You 
develop a sixth sense about the job. You find you can 
tel if there's something wrong with the stage from 
the outside. I said to myself, "that's ridiculous. How 
could you have possibly known that?" I thought back 
and realized that it was the way people were coming 
out of the door that lipped me off. Or maybe they 


on the other hand, they say something about the 
whole production. If it looks any other way it would 
have felt quite different. Clockwork changed a lot 
during production. Stanley is a very intuitive man but 
he works in quite the opposite way. He doesn't ad 
mit to his intuitiveness, he tries to rationalize every 
thing. But in actual fact, he's very intuitive. For in 


About three people in a closed environment and their 
interaction together. 

RM: Its by no means like Aten, is it? That is, with a 
fourth party who keeps on doing funny things? 

JB: No. Its much more about people. 

RM: Who are the "major" actors? 


made. Fortunately it didn't hap 


another horn the set. Gradually we changed the 
whole of the background, which we did over the 
telephone and sending trucks through the night and 
things like that. Saturday they had the rehearsal. By 
Monday morning, the set was totally different. And 
better. It was a very intuitive reaction on Stanley's 
part and a right reaction. It just didn't fit the charac 
ter anymore and Stanley "felt" that. 

RM: What happened after A Clockwork Orane? 

JB: I did a picture caled Sitting Target, which wasn’t 
a raging success, then I did a picture cabed Phase IV 
with Saul Bass. The sad thing about that picture was 
that Saul conceived a wonderful ending, a totally sur 



RM: How difficult will Saturn 3 be? 

JB: It won't be. in those terms. Not compared to 
Superman, say. 

RM: How are you preparing for it? 

JB: The usual way. Doing the sets, talking to the 
people, sitting in on the hair cuts, and the clothes and 

all those endless details. We'll have a rewrite to 

make the script fit this new cast more. You know. 

I've thought about this a lot. You get so worried 
about the on-going film that you reaky don't notice 
the over all effect. It's a shame, really, you ought to 

be able to pause and enjoy it briefly. And you don’t. 

You can walk on a beautiful three hundred yard 

stage and al you do is ask about whether they found 

the necessary boh or replace the necessary screw or 

find the necessary nut. Then its on to the next set 

for the day after tomorrow. Then the next one and 
the next one. I find myself not being able to enjoy 

the moment. But I can savor it afterwards. I've 

always loved films, and I continue to. 

RM: What kind of films do you want to make as a 

JB: I would want them to be popular and I would 
want them to be remembered. I would really like to 

make escapist films. Just films to enjoy. Because, as 

a child, that’s what I went to see, that's what I en- 
joyed. that's why I went to see them and I'm quite 
sure that's what 90% of the world wants. You know, 

when you come out of the theater you left as if 

you've had such a good time and you really warn to 

be sort of wrapped up in the can with those people 
you saw in the movie. Do you remember? That feel 
ing? That's the sort of movie I would personally like 
to make. They are the movies I would like to go and 

RM: Do you think directing will change you? 

JB: Well, I haven't changed in the transition from be 
coming a designer horn a draftsman, so directing 
probably won't. I hope it isn’t my one shot at direct 
ing. Because of al the high powered forces surround- 
ing this production it's like going fifteen rounds with 
Mohammed AH. The important thing is to survive. 
RM: Would you say directing is easier or harder than 
production design? 

JB: I'll let you know. 



END 




WORLD FAMOUS SPACESHIPS 

MODEL KITS 

SPACESHIPS WITH DISPLAY BASES & DECALS 



order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


HOORAY FOR REGGIE 

I think Reggie Nalder is go- 
ing to be a well-known name to 
horror fans in the distant 
future. Like Lee, Lugosi, Udo 
Keir, Palance, Langella etc. 
Reggie Nalder has given his 
best in the role of a vampire. 
Who could forget the death of 
Mark's parents at the hands of 
Barlow? And also the climax 
when Barlow has a stake 
driven thru his heart and he 
tries desperately to remove it 
before changing into a mass of 
bones. I hope that Salem's Lot 
will convince the horror & fan- 
tasy directors that Reggie is no 
longer an unheard ot actor. 
Hopefully Reggie will be starr- 
ing in a few ofthe many horror 
films that are planned to be 
released in the 80s. 

DAVE LAST JR. 

Sarnia, Ontario. Canada 

MORE MISSIVES 

WAYNE RUBIN, Union, NJ: 
I’m 28 and have been reading 
FM off & on since #10. A 
special "hello” to Sammy 
Davis Jr. if he's reading this. 
You're my favorite entertainer. 
BILL PIERSON, 2026 Foulk 
Rd., Wilminton, DE 19810: 
I'm looking for Sci-Fi penpals 
in JAPAN. WAYNE R. SMITH, 
Lock Haven, PA: Go ahead and 
use the term "sci-fi" all you 
want. I'm sick of a childish self- 
appointed "elite” group of film 
& comic fans who actually 
want to tell the rest of us how 
to talk. They've forgotten fan- 
dom evolved not for their egos 
but so we could all have fun. 
And fun, dear editor, is what 
your genuine affection for fan- 
tasy films & their fans makes 
FM. DUANE DICESTON, 
Kokomo, IN: This is the second 
time I've tried to get a letter in- 
to Fang Mail. (“If at first you 
don't succeed. . .”) DEBORAH 
EVE RUBIN, Betnesda, MD: 
The late Celia Lovsky played 
T’Pow in the Star Trek ebisode 
"Amok Time". T'Pring, 
Spock's intended, was played 
by Arlene Martel. JOS. 
LaCOUR, Shelton, CT: Please 
do something on this man . . . 
Geo. Romero. ALETA FAYE 
BRADEN, Little Rock, Ark: I 
have seen METROPOLIS four 
times on Horrorvision and it is 
truly a classic for its time and I 
loved it. PARKER ANDER- 
SON, Mayer, AZ: You should 
print an article on all the 
Ackermovies. ("There are 
some thins Man was not meant 
to know. . .") SP/4 JOE HAM- 
MELL, Hunter Army Airfield, 
GA: What happended to Ron 
Waite? I notice his name was 
not listed in #160. Can it be he 
has left your staff? Ron was 
perhaps the finest person to 
work for FM since Forry 


himself. (Regretably, Ron had 
to leave his job for reasons of 
health. But fine features by 
him will continue to appear in 
future issues.) MITCHELL B. 
CRAIG, Lancaster, SC: I have 
seen THE BLACK HOLE twice. 
It’s the best Disney film since 
20,000 LEAGUES UNDER 
THE SEA and one of the best 
SF movies since FORBIDDEN 
PLANET. Those with sharp 
ears probably recognized the 
voices of the robots 
V.I.N.CENT & Old B.O.B. as 
none other than Roddy 
(PLANET OF THE APES) 
McDowall & Slim Pickens. (Did 


(PLANET OF THE APES) 
McDowall & Slim Pickens. (Did 
you catch Slim, still full of vim, 
in "1941”?) STEVEN MclN- 
TYRE, 24 Loeman St., 
Strathmore 3041, Melbourne, 
Victoria, Australia: Throw in a 
few more articles like "If I 
WereWolf" & some Randy 
Palmer Hammer features. 
FRANK FREEHAUF, Tulsa, 
OK: Eddie Edwards' writeup of 

WANTED! More Readers Like 




MARSHAL, Everett, PA: 
Whoever was responsible for 
THE BLACK HOLE should 
crawl in it. That fiasco made ail 
the cream curdle in the Milky 
Way. 

WHO’S WHO 

When I saw your splashy 
cover on Dr. Who I was ex- 
. tremely excited. It was a good 
article on the monsters but 
you made several mistakes in 
the text. For example, Jon 
Pertwee did not take over the 

S art in the episode “Robot”, 
lat was Tom Baker. 

On page 28 you captioned 
the picture of the robot & the 
girl "Miss Winters’ ROBOT 
with which she & her cohorts 
plot to conquer the world." No, 
wrong, way off base, in the 
first place, I don't know who 
"Miss Winters" is but the girl 
is Sarah Jane Smith, playecfby 
Elizabeth Sladen, who is the 
Doctor's traveling companion. 
She was captured by the robot 
and did not plot with it. 

The article was pretty fair I 
suppose but I feel the best ar- 
ticle you did on Doctor Who 
was in the July 1976- #126 
issue. It was a good introduc- 
tion to the series, had good 
background on the show & the 
Doctor and it was very infor- 
mative & entertaining. But 
since few people ever saw the 
series in '76 the article would 
have impact now after STAR 
WARS & CE3K & others of that 
kind. I urge you to urge your 
readers to seek out that article 
and read it if they don't 
understand the series. 


son.) MERVIN TOLLMAN, 

Sausalito, CA: In the article on 
THE DAY TIME ENDED I en- 
countered the term “sci-fi" 
several times. My question is, 
is it pronounced "sigh-fie” or 
"skiffy"? (Sci-fi rhymes with 
“spy-fi", as in James Bond 
books, or "cry-fi", as in soap 
operas. “Skiffy” is not so spiffy 
— people trying to make fun of 
the term mispronounce it that 


agonizing pain, he chose to 
shorten nis life. Perhaps he 
remembered Oswald Cabal 


are fast-paced & fun little 
books that will entertain you 
for an evening. You can read 
thru a book in about an hour & 
15 minutes. 

Don't think that I'm coming 
down hard on you, Forry, but 
'fees up. You did make a 
mistake and I felt the urge to 
respond. 

MIKE BROWN 
Raleigh, NC 

Blessings & healthy reincar- 
nations on you for your cover 
article on my favorite diver- 
sion, Dr. Who! 

For me, Tom Baker and 


mobile face, the tooth-display 
grin, flashes of fun in the midst 
of awfulness etc. — What 
other face & body & talent 
could produce quite the mix 
that makes the Dr. himself 
enough to tune in for? 

LENA HOFMAN 
Orange, CA 


The Ice Warriors are not sur- 
vivors frm Earth's 2d Ice Age. 
In "Dr. Who & the Ice 
Warriors" the setting is Earth 
in the grip of a 2d Ice Age. The 
Ice Warriors come from Mars 
not Peladon. In “Dr. Who & the 
Ice Warriors" the setting is 
Peladon and the Ice Warriors 
invade it. 

ANDREW FORTELNY 
79 BOWEN ST. 

MOONEE PONDS 
MELBOURNE 3039 
AUSTRALIA 


cover story on the Juvenile 
series Dr. Who. Why did you 
waste 11 pages on that univer- 
sally recognized trash? 

WAYNE KESSLER 
Hopewell Jet., NY 

"The Four Faces of Dr. 
Who" was very good. It had 
some excellent fotos. 

PAUL TALBOT 
Columbia, SC 

Your cover on issue #155 
had to be the worst cover I 
have ever seen. It really was a 
piece of crap. It was even 
worse than those ripoff 
magazines with names like 
Star Battles and Space Wars. 
Come on, I expected 
something more from a 
magazine that has been 


You said at the end of "The 
Planet of the Spiders" the 
Doctor changed from Patrick 
Troughton and emerged as 
Jon Pertwee in "Robot". I 
would like to correct that. At 
the end of "The War Games" 
Patrick Troughton changed 
and emerged as Jon Pertwee 
in "Spearhead From Space". 
At the end of "The Planet of 
the Spiders” Jon Pertwee 
changed and emerged as Tom 
Baker in “Robot" and is still 
playing Doctor Who. 

DAVID TRIMBLE 
Scarborough, Ont. 

CANADA 

We Want to 
Read Your Mail, 
MONSTER! 

Send us your letters & photos 
—and then watch this Fangmail 
Dept! You may appear in print! 
Send To: 

Fangmail Dept. 
FAMOUS MONSTERS 
Warren Publishing Co. 

145 East 32nd St. 

New York, N.Y. 10016 
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KLINGON BATTLE CRUISER 
MOVIE MODEL 
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i^iSTRR TREK SUPER SET L.P 
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SPOCK MASK A deluxe KLINGON WARRIOR 

lull color latex mask of MASK Full color latex 
Spock with real wool tor mask ol Kllngon with real 
hair! #25010/551.95 yak hairlnnnnn #25011/S51.98 


VULCAN MASTER MASK 
Deluxe lifelike latex mask of 
the ruling class of Vulcan in 
full color! #25012/536.95 


STAR TREK CATALOG 
240 page paperback with a 
TER MASK summary of every episode, 

atex mask of cast biographies, merchandise 

of Vulcan in catalog, hundreds of photos 

#25012/536.95 and more! #21408/S2.50 


GRERT PLASTIC MODELS RHD IRON ON! 


COMMAND BRIDGE 


U.S.S. ENTERPRISE STARSHIP 


K-7 SPACE STATION 


KLINGON BATTLE CRUISER 
From Star Trek the movie zooms this 
new updated Klingon Cruiser which 


s 16 Iona, 23rd century detailing. 
Jrv transfer and prismatic decals 


dry transfer and prismatic decals 
and display base! #24251 /$6. 25 


mm 

-/ 


STAR 
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new Star 


long p 


Vino Veritas, 
"The Crier in 
Emptiness" and 
“PassagetoMo- 
auv" Super L.P.! 
#2378/ S2.98 


To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 



New WarrIor's BattIe jAckET 



WARRIORS BATTLE JACKET Super deluxe space jacket 
of some of your favorite T.V. characters in a ruggedly con- 
structed light olive brown denim. Its unique styling and its 
100% cotton denim durability make this the perfect family 
jacket for anywhere wear. Whether it’s from the baseball 
game to the disco, or from the backyard to your own space 
fantasy, this jacket will get you there warmly and in style! 
Machine washable and dryable, comes with special patch, 
emblem, 2 insignia pins, care and handling information and 


four unique clasps (3 on sizes 4-6X) to complement that 
unique look of your favorite television heroes! 

A. Children’s sizes 4,5,6 and 6X #261 99/524.95 

B. Children’s sizes 7,8,1 0,1 2, 14,1 6, 18 and 20 #26200/529.95 

C. Women’s sizes small, medium and large #26201/534.95 

D. Men’s sizes small, medium, large and 
extra large 


#26202/539.95 



